. 


Duleimer Pla 


Vol. 22; No. 1 
‘i. 


th 


% 


ers News %% 


The Journal for Hammered and Fretted Dulcimer Enthusiasts 
February, 1996 —April, 1996 


SSN SS 


Contents 


News & Notes 


2 
Networking 7 "% 
Letters to Us : 3 
Dulcimer Clubs os a 
Music Exchange 4 
Events - ; 5 
Musical Reviews ¢ Carrie Crompton ‘ ; 11 
Dulcimers in Cyberspace ¢ Tull Glazener OO 14 
Special Section: 
HERITAGE 
Robert Mize ¢ Ronald Turner 18 
Betty Smith ¢ Lenore McKelvey Puhek - — 21 
Jean Ritchie ¢ Jean Metcalfe : 7 24 
Guy Carawan e Evan Carawan 30 


Hammered Dulcimer ¢ Linda Lowe Thompson 35 
4 Smash the Windows 5 35 
4 Smash the Windows ¢ Variations on Section A 86 
4 Smash the Windows « Variations on Section B = 
The Art of Performing e Steve Schneider : A 
4 Anna's Dance * Rebecca Askey _ 45 
What's New ¢ Carrie Crompton _ ; 46 
Classifieds a / : 48 


Dulcimer Players News 
Volume 22, Number 1 
February 1996—April 1996 
©1996 « All rights reserved 


Madeline MacNeil, Publisher/Editor 
Tabby Finch, Editorial Assistant 
Post Office Box 2164 
Winchester, Virginia 22604 
540/678-1305 
540/678-1151, Fax 
Maddie955@aol.com., E-mail 


Columnists 


Technical Dulcimer 
Sam Rizzetta 


Hammer Dulcimer 
Linda Lowe Thompson 


Mountain Dulcimer History 
Ralph Lee Smith 


What's New/Musical Reviews 
Carrie Crompton 


Euro Tunes 
David Moore 


Profiles 
Rosamond Campbell 
Jean Lewis 
Ken Longfield 


Office Management 
Clare Ellis 


Transcriptions 
Sandy Conatser 
Maylee Samuels 


Design, Typesettting & Production 
Power/Warner Communications Group, Inc. 


Founded in 1975 by Phillip Mason 


The Dulcimer Players News 
is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. 
Subscriptions in the United States are $18 
per year, $33 for two years. Canada: $21 per 
year (US funds). Other countries (surface 
mail): $22 (US funds). In the United States 
a reduced price of $15 (suggested) is 
available for people who are unable to pay 
the full subscription price because of 
financial difficulties. Recent back issues are 
usually available. Cost per back issue is 
$5.00 in the US (includes postage). 


A Dear Readers 


ime passes so quickly. Just yesterday I first heard the 
dulcimer — first one and then the other. The day 
before yesterday I didn’t know what one — or the 
other —even was. Those yesterday years are fond in 
memory because they are filled with people sharing the dul- 
cimers and their music, sometimes when their own knowl- 
edge was simply a few months beyond my own. We traveled 
long distances —to Cosby, Tennessee and Mountain View, 
Arkansas, and other places we sometimes didn’t know exist- 
ed—seeking anyone who had even a few more hours of dul- 
cimer experience than we had. 

We heard some names — among them Jean Ritchie and 
Betty Smith and Guy Carawan and Bob Mize. If we had a 
wish, it would be to hear them, meet them and talk about the 
instruments. Most of us didn’t even consider the possibility 
these people and others so rich in our dulcimer heritage 
would want to talk with us. How wonderful to discover that 
they, also, wanted to hear one more story and learn one more 
tune. It is a privilege for us to share four of our beloved 
teachers and inspirations with DPN readers as we begin our 
22nd year. 

Two of the four people profiled in this issue of Dulcimer 
Players News came into my dulcimer life early on. I was 
working as a performer (playing guitar and singing) in 
Shenandoah National Park in the early 1970’s when I wan- 
dered into the gift shop at Skyland Lodge. “What’s this?” I 
asked one of the clerks. “It’s a dulcimer.” “A what? Spell it 
for me.” I took the instrument down off the wall and held it 
in my arms. “How do you tune it?” She didn’t have a clue, 
and, as I didn’t, I put it back. Odd to say, practically every 
afternoon found me back there touching the instrument. 
Eventually (as you’ve surely guessed) I bought it. My efforts 
to find playing help didn’t succeed until I met Ralph Lee 
Smith a year or so later. That wonderful dulcimer was built by 
Bob Mize. 

About two years later, I was now a “seasoned” performer 
at Skyland having a bad performance one October evening. I 
went this way and that way with the audience, and nothing 
worked. The only two people seeming to have a good time sat 
near the back. After my hour, all I wanted to do was to drive 
the forty miles home and pout. The two people came up and 
said, “We really enjoyed the performance. Can we talk with 
you awhile?” I looked at my watch, and said, “Well, I do have 
a long drive home.” “Oh, we just want to chat a bit. I’m Jean 
Ritchie and this is my husband George Pickow.” My 
response? “Oh! Oh! I’m usually not that bad!” During our 
conversation, Jean kept reminding me that I had a long drive 
home... 

We have a few changes to tell you about. Judy Ireton, who 
helped us develop our coverage of the dulcimer clubs com- 
munity, found that her work with family and Note-Ably Yours 


do not reprint or redistribute 
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was growing too much for her to devote time to a lot of other 
activities. Last summer we decided we’d handle club news 
here rather than try to find another Judy. 

I found myself continually intrigued by the stories Lor- 
raine Hammond told about the music she presented in the 
DPN. She and I have decided that she will be one of the con- 
tributors to a column on songs and tunes and their stories 
that will run several times a year. I’m grateful to Lorraine and 
Judy for their good, loyal work. 

We are pleased to announce the debut of two new 
columns! Tull Glazener, a fine mountain dulcimer player 
from Indianapolis, is also a computer whiz. He’ll author our 
venture into cyberspace and he welcomes your questions. 
Also welcoming your input is Steve Schneider, who is writing 
a column focusing on the performing dulcimer player. In this 
issue he guides your practice sessions so you'll be ready for 
the Big Break. Steve plays hammered dulcimer and can be 
heard in the music background of several television shows 
and commercials. 

Two years ago I found it hard to believe we were beginning 
our twentieth year. Now, as we reach twenty-two years, I’m 
looking forward to our first quarter-century. Come along with 
us! Perhaps we’ll all be the dulcimer heritage of the future. 


er ee, 


PS: The telephone company is getting serious about our 
new area code, changed from 703 to 540 in July, 1995. By the 
time you receive this issue, dialing 703 to contact us will no 
longer work. 


In harmony, 


without permission. Contact dopn@dpn 


-ammered dulcimer player David 
ames of South Bend, Indiana, 
on an All-Ireland Champi- 

* onship at the Fleadh Cheoil na 
hEirann (gaelic for Festival of the 
Music of Ireland), held August 25-27, 
1995. The event, attracting over 100,000 
people, was held in Listowel, County 
Kerry, a town with a population of 
about 4,000. David is the only Ameri- 
can hammered dulcimer player to win 
an All-Ireland Championship, and this 
year for the second time. He won his 
first Title in 1989 in Sligo. Congratula- 
tions, David! 


Hammered Dulcimer Alert! 

We’ve had a few requests for ideas 
on transporting hammered dulcimers 
on land and in the air. Since stairs are 
often involved, skate boards attached 
with bungie cords are probably not the 
best solution; just means you have to 
carry a heavy hammered dulcimer and 
a skate board up the steps. Ideas to be 
shared are welcome. Contact Dulcimer 
Players News. 


Corrections for the 

November 1995 — January 1996 DPN 
From the Dulcimer Cyberspace col- 

umn: in the section that deals with 

“world wide web” browsing software, a 


News & Notes 


Sally George 
Louisville, Kentucky 


Many of you remember Sally George and 
know of her love for the sweet, soothing sounds 
of the Appalachian dulcimer. Those who knew 
her best have treasured memories of making 
music with her. Laughter and music abounded 
during her better days, before her declining 
health prohibited her from doing what she loved 
best. Sally looked forward to her annual trip to 
Boone, North Carolina and other dulcimer gath- 
erings where she taught and performed traditional ballads on the dulcimer, 
shared and learned some new tunes and just had a downright good time with 
her musician friends. Sally not only yearned to play music with her friends, but 
hungered to know more about the original dulcimer music. 

Sally passed away peacefully on September 2, 1995. But she lives on in our 
hearts and through her dulcimer students. 

Kathy Carden (Sally’s daughter) 


Sally George and her husband, Joe, traveled to dulcimer festivals throughout 
the 1970’s and early 1990’s. Sally won dulcimer competitions and sang wonder- 
ful old ballads. She researched the archives at Berea, Kentucky and put Ken- 
tucky women’s poetry to music. To her friends Sally was more than a dulcimer 
teacher/performer. She was a great nana to her five grandchildren. She was also 
an accomplished gourmet cook, artist, and skilled quilter. While Sally’s heart 
finally gave out, her gentle spirit, sense of humor, fine dulcimer playing and 
teaching will long be remembered. 

Maureen Sellers 


couple of different programs were men- 
tioned. The sentence should have read, 
“Lynx, Mosaic, and, my personal 
favorite, Netscape.” 


NETWORKING 


From the review of Cold Frosty Morn- 
ing: a sentence should have read, “It’s 
not always easy to tell how many parts 
Katie has split herself into, but the 
sound in this recording is consistently 
brilliant and full.” 


Closing dates for the 
May — July 1996 DPN 

(To be mailed to subscribers by 
April 10th) 

Information for News & 
Notes, Letters, Music 


Exchange, etc: February 5th 


Classified Ads: February Sth 


Display Ads: February Sth 


(space reservation), February 


15th (camera-ready copy) 


Ad Prices 
Classified Ads: 


45¢ per word. 4 issues paid in 
advance without copy changes: 


20% discount. 


Display Ads: 
1/12 page $30 
1/4 page $90 


1/6 page $60 
1/3 page $120 


1/2 page $175 Full page $350 


Inside back cover $400 


Outside back cover (4 page) 
$250 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 7, 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


What’s New and Reviews 
Carrie Crompton 
11 Center Street 
Andover, CT 06232 


Dear DPN: 


I enjoyed finding a dulcimer men- 
tioned in popular fiction. 

Avon Books has published a mystery 
novel by Jo Dereske, Miss Zukas and 
the Island Murders. In the book, a group 
gathers at an inn on an island in Puget 
Sound. The local entertainment is a 
concertina and hammered dulcimer 
combo. The entertainers, Ernestine and 
Stony, are mentioned to give color to 
the plot. I guess it’s favorable publicity: 
the dulcimer player didn’t do it. 

Anne Fuller 

Juneau, Alaska 


Dear DPN: 

Could you please suggest to your 
advertisers and contributors that they 
include their E-mail addresses in their 
advertisements and articles? 

Mark A. Greene 

Peachland, North Carolina 

mgreene@anson.cerf.fred.org 


Eds Note: Consider it done. Are you listen- 
ing, advertisers and contributors? 


Dear DPN: 

Please keep in mind that not all of us 
are able to or want to “surf the net.” 
I’ve noticed that a lot of readers seem 
willing to communicate through E-mail 
but not through more traditional meth- 
ods that are available to all. It would be 
nice if you also include mailing address- 
es of people wishing to communicate 
with other dulcimer players instead of 
just their E-mail addresses. 

I would hate to think that the people 
who have this expensive technology at 
their fingertips and who can afford to 
subscribe to an on-line service are 
unwilling to have a dialog with the rest 
of us using the usual lines of communi- 
cation. This could mean that we, as a 
society, are becoming so fearful of 
human interaction that we will only risk 
communicating with each other with 
disembodied words on a computer 
screen. Compare that sterile, imperson- 


Letters to Us 


al missive to a letter written by a friend 
in his or her own hand or their sweet, 
human voice, full of emotion, over the 
phone line and tell me which you would 
really rather receive. 

Kim Rogers 

109 E. Hillcrest Rd. 

Hagerstown, Maryland 21742 


Dear DPN: 

I have some information that could 
be useful to the musicians who read 
DPN. The following two sources collect 
and publish an encyclopedia of public 
domain music. Some actual sheets of 
music are available from them. While 
they will not guarantee that their work 
is defect-free, it is a good starting point. 

The first specializes in religious 
songs, but also has listings for marches, 
folk music, children’s songs, Christmas 
selections, and fourteen other cate- 
gories. The cost is about $40. Send 
inquiries to Bob Katzmarek, 1400 W. 
Broadway, Monticello, MN 55362. I 
own the 1993 version and, while it could 
be better organized for my use, it is a 
nice resource. 

The second, and larger, offering is 
from Marji Hazen. I do not own Marji’s 
work, but I understand that she has an 
extensive sheet music inventory. Her 
group buys up public domain originals 
and will, for a small fee, copy for you. I 
hear that her pd information will be 
available on CD-rom, if it isn’t already. 
Address inquiries to The Public 
Domain Information Project, 703 
Chestnut St., Ashland, OH 4480S. E- 
mail: http;//www.bright.net/~pdinfo/. 

Maureen Sellers 

New Albany, Indiana 

MaureenSel@aol.com 


Dear DPN: 

I enjoyed Sam Rizzetta’s reasonable 
approach to the merits of dulcimer dis- 
play/storage in your last issue. I agree, 
sometimes it gets to the point when 
musicians spend more time arguing 
than playing! 

My dulcimer hangs in my bedroom. I 
find that I play it much more than when 
I had to take it out of the case. 

I made racks for my daughter’s and 
my dulcimers. Each is made of a pine 
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board, a little wider and longer than the 
instrument, which is attached to the 
wall with two sturdy “molly bolts.” The 
instrument hangs from the peg head on 
wooden pegs set into the pine board. In 
addition, there are wooden pegs at the 
tail-end of the dulcimer to hold it 
securely. I used two small cork patches 
to cushion the dulcimer back and cover 
the head of the molly bolt. The whole 
thing is stained and varnished, with the 
edge shaped and routered. I think it 
makes a secure, yet attractive way to 
display a dulcimer. 

Anyway, keep up the good work! I 
enjoy every issue! 

Sandy Lafleur 

Amherst, New Hampshire 


The 
BOOR 


\ How I Build 
ns The Things 


by 
Charlie Alm 
Book describes step-by-step how to build a 


hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 or Me 
Brookston, IN 4/923 
317-563-3504 1-Spm, M-F 


New Dulcimer Clubs 


Colorado 

Rocky Mountain Dulcimer Club 
Donna Lewin 

PO Box 22165 

Denver, CO 80222-0165 
303/692-0174 * 4th Sundays 


Georgia 

The Mountainaires 

Phyllis Judge 

PO Box 219, Mineral Bluff, GA 30559 
706/374-2246 


North Carolina 

The Calabash Dulcimer Players 

Mary Clute 

3 Arden Court, Calabash, NC 28467 
910/579-8389 


Dulcimer Clubs 


Virginia 


Charlottesville Hammered Dul. Club 


Zoe Kuhn 


3272 Horseshoe Bend 
Charlottesville, VA 22901 
804/973-7996 * 2nd Wednesdays 


Wisconsin 

Wild Strings 
Mary Kruse 
7302 10th Ave. 


Kenosha, WI 53143-5406 
414/657-9267 © 3rd. Saturdays 


Updated Dulcimer Clubs 


Missouri 


Ozark Wilderness Dulc. Society 


Bob Kamen 


New York 

Flower City Dulcimer Club 
Betty Smits 

1556 Erie Station Rd. 
Henrietta, NY 14467 
716/334-5521 ° 4th Tuesdays 


Ohio 

Toledo Dulcimer Club 

John Henning 

1665 Ceder Brown Rd. 

Toledo, OH 43412 

419/836-9568 © Ist & 3rd Thursdays 


North Shore Dulcimer Players 
Mary Kay Waniak 

14400 Cedar Rd., #301 
University Hts., OH 44121 
216/291-2849 © 2nd & 4th Tues. 


Rt. 2 Box 271, Carthage, MO 64836 


417/358-5429 © Ist Tuesdays 


Help! We seem to have lost the listing for 


the Ozark Dulcimer Society, Fayetteville, 
Arkansas. Please contact DPN with info. 


The Fourth Annual 
HEARTLAND 


DULCIMER CAMP 


near Kansas City, Missouri 


July 21 - 26, 1996 


Beginning through Advanced Level Classes 
Hammered & Mountain Dulcimer 


Instructors: 


Janita Baker ¢ Tull Glazener 
Esther Kreek @ Cathy Barton Para 
Steve Schneider ¢ Bill Taylor 


For information contact: 
Esther Kreek, Director 


1156 W. 103rd St. Dept. 206 
Kansas City, MO 64114 


(816) 942-6233 


bf 


Tennessee 

Bays Mountain Dulcimer Soc. 

Wynn Herbert 

PO Box 5203, Kingsport, TN 37663 
615/239-6257 * 2nd Thurs, Sept— May 


Music Exchange 


@ [| am trying to locate a book that would show possible tun- 
ings for a hammered dulcimer other than for a 12/11 and 
15/14. Is it possible to get the keys of B, E-flat, etc.? 

Don Pace 

donpace@freenet.scri.fsu.edu 


@ Can anyone help me find material for a left-handed dul- 
cimer player? 

Katy Harris 

PO Box 1524 

Springfield, MO 65801-1524 


W@ I'd appreciate information from anyone about a ‘table 
model’ (strings can be concealed inside a folding table-top) 
hammered dulcimer marked: “Duyands Dulcimer Patented 
Nov 10 1868.” Mine needs minor restoration and refinishing 
but appears to be playable. 

John French 

1809 Windsor Place 

Louisville, KY 40204-1315 


February 9-10 ¢ Dallas, TX 

Winter Festival of Acoustic Music featur- 
ing hammered and fretted dulcimers, 
autoharp and other instruments. Work- 
shops and concerts. Info: Winter Festi- 
val, 1114 Vine St., Denton, TX 76201. 
817/387-4001. 


February 9-11 © Kent, OH 

Workshops in everything from dulcimers 
to autoharps, Saturday & Sunday. Con- 
certs, Friday & Saturday nights. Info: 
David McElroy, KSC, Kent State Uni- 
versity, Kent, OH 44240. 216/672-2338. 


February 15-18 © Washington, D.C. 

Folk Alliance Conference. Features artist 
showcases, workshops and other activi- 
ties for people involved in all aspects of 
the folk music and dance community. 
Membership and conference info: Folk 
Alliance, 1001 Connecticut Ave. NW 
#501, Washington D.C., 202/835-3656. 


February 16-18 ¢ Covington, LA 

Bayou Dulcimer Club Mardi Gras Festival at 
K.C. Abbey Camp. Workshops and 
Concerts. Info: Paul Andry, 350 Ridge- 
wood Dr., Mandeville, LA 70471. 
504/845-3494. 


February 17 ¢ Florence, AL 

6th Annual Mini Festival at the Kennedy- 
Douglass Center for the Arts. Classes 
for the mountain dulcimer and other 
instruments. Open stage at 7 p.m. Info: 
Virginia Lindsey, Rt.6 ,Box 331, Flo- 
rence, AL 35633. 205/767-3641. 


February 23-25 ¢ Greenville, OH 

Dulcimer Doin’s, sponsored by the Day- 
ton Dulcimer Society. Jamming, open 
stage, fun & fellowship, workshops. 
Info: Marty Lane, PO Box 509, Pleasant 
Hill, OH 45359. 513/676-2688. 


February 23-25 ¢ Brasstown, NC 
Mountain Dulcimer Class for beginning 
players. Learn to play by ear! Info: John 
C. Campbell Folk School, Brasstown, 
NC 28902. 800/365-5724. 


March 6-10 ¢ Ashley, OH 
Buckeye Dulcimer Weekend, featuring a 
Friday open stage, workshops all day 
Thurs., Fri., and Sat. Concert Saturday 
evening. Sunday gospel sing. Jamming. 
Info: Louise Ziegler, 232 W. High St., 
Ashley, OH 43003. 614/747-2326 


March 8-10 ¢ East Troy, WI 

Stringalong Weekend. Dulcimer concerts, 
dulcimer workshops, singing and danc- 
ing at YMCA Camp Edwards. Bring or 
rent an instrument. Info: UWM Folk 
Center, Ann Schmid, PO Box 413, MII- 
waukee, WI 53201. 800/636-FOLK 
(3655) or 414/229-4622. 


March 8-9 ¢ Albany, NY 

8th Annual Mountain Dulcimer Music Fest. 
Features a Friday Open Stage, work- 
shops, jam sessions, sales booths, and 
Saturday afternoon and evening con- 
certs. Rental instruments available. 
Info: Lori Keddell, 119 Co. Hwy 107, 
Johnstown, NY 12095. 518/762-7516. 


March 9 ¢ Houston, TX 

Traditional Irish Music Workshop for 
mountain dulcimers, hammered dul- 
cimers, autoharp, fiddle, guitar, man- 
dolin, folk harp, recorder. Info: 
Houston Area Acoustic Music Society, 
21626 Gentry Rd., Houston, TX 77040. 
713/955-6052 


March 22-24 ¢ Nashville, IN 

Ohio Valley Gathering sponsored by the 
Louisville Dulcimer Society. Work- 
shops, concert, jamming. Info: Mau- 
reen Sellers, 4708 Corydon Pike, New 
Albany, IN 47150. 812/945-9094.Mau- 
reenSel|@AOL.com 


Mar 31 — April 6 ¢ Brasstown, NC 

Mountain Dulcimer Class. Beginning play- 
ers. Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 


April 7-13 ¢ Brasstown, NC 

Mountain Dulcimer Class for Beginners. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 


April 13-14 ¢ Columbus, OH 
Central Ohio Dulcimer Festival, founded 
with an emphasis on mountain dul- 


EVENTS CALENDAR DEADLINES 
February—April issue: 


We le from 
carly February to early Ma 
Deadline « November Ist. 
May-July issue: 
Events from 

early May to early September 

This is our largest yearly calendar 
Deadline + February 1st 


August—October issue: 
Events from 
early August to early November 
Deadline « May Ist 
November—January issue: 
Events from 
early November to early February 
Deadline « August Ist 


cimer. Offers workshops which include 
hammered dulcimer, guitar, vocal har- 
mony, theory, concerts, and more. Info: 
Jerry Rockwell or Mary Lautzenheiser, 
6368B Ambleside Dr., Columbus, OH 
43229. Phone or Fax 614/846-1096. 


April 19-20 ¢ Tishomingo, MS 

Dulcimer Day. Two days of performances 
and jam sessions, as well as sales 
booths, sponsored by the Ala-sippi Dul- 
cimer Association. Held at the 
Tishomingo State Park. Info: Hollis E. 
Long, Box 76, Golden, MS 38847. 


April 20 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting featuring jamming, pot luck 
lunch and open stage at the Manning- 
ton Middle School. The public is invit- 
ed at no charge. Info: Patty Looman, 
1345 Bitonti St., Star City, WV 26505. 
304/599-5343. 


April 21-26 ¢ Elkins, WV 

Spring Dulcimer Week presented by the 
Augusta Heritage Center. In-depth 
classes for all levels of hammered and 
mountain dulcimer players and luthiers. 
Evening jam sessions, old master guest 
artists, and more. Info: John Lilly, 
Augusta Heritage Center, Davis & 
Elkins College, Elkins, WV 26241. 
304/637-1209. 


April 21-23 e Charlotte, NC 

Loch Norman Highland Games. Scottish 
activities, including folk music and 
games. Info: 704/527-3800. 


continued on next page 
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April 26-28 ¢ Mt. View, AR 

The Ozark Folk Center’s 18th Annual Dul- 
cimer Jamboree features mountain and 
hammered dulcimer contests, work- 
shops and concerts. Info: Dulcimer 
Jamboree, Ozark Folk Center, Mtn. 
View, AR 72560. 501/269-3851. 


Apr 26-28 © Chicago, IL area 

Great Plains Folk Festival, featuring 
workshops, (including a computer 
workshop for TAB), dance, gospel sing, 
concerts, and vendors. RV space avail- 
able. Info: Jackie Brenchley, 708/251- 
6618 or Margie Hafer, MVCC, 10900 S. 
88th Ave., Palos Hills, IL 60465. 


May 1-3 ¢ Cambridge, MA 

Blacksmith House Dulcimer Festival. 
Workshops for mountain and ham- 
mered dulcimers, concerts for kids and 
adults, and jamming. Info: Cambridge 
Center for Adult Education, P.O. Box 
9113, Cambridge, MA 02238-9113. 
617/547-6789. 


May 3-5 ° Marion, OH 

Spring Fling Campout at Hickory Grove 
Lake Campground with members of the 
Mansfield Dulcimer Players. Work- 
shops, jamming, “suicide stew” supper. 
Info: Bernice Campbell, 288 Adario W. 
Rd., Shiloh, OH 44878. 419/896-2808. 


May 5 ° McCalla, AL 

Southern Appalachian Dulcimer Festival 
held at Tannehill Ironworks Historical 
State Park between Birmingham and 
Tuscaloosa. Dulcimer playing, exhibits, 
instruction books, recordings, hand- 
made crafts. Jam session May 4th. Info: 
Helon Riggins, 12632 Confederate 
Pkwy., McCalla, AL 35111. 205/477- 
5711 Fax 205/477-9400. 


May 10-12 © Glen Rose, TX 

Texas Dulcimer Festival, held at Oakdale 
Park, features contests for mountain 
and hammer dulcimer players, arts and 
crafts fair, workshops and concerts. 
Info: Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 


May 11 ¢ Corydon, IN 

Old Capitol Traditional Music Festival 
sponsored by the Corydon Dulcimer 
Society. Workshops, concerts, jamming. 
Send SASE for info to: Cathy Renn, 
10024 County Line Rd., Sellersburg, IN 
47172. 812/246-2430. 


May 4 Salem, NC 

Mount-n-Aire Dulcimer Festival will be hid 
at the Winston-Salem Friends Meeting. 
Workshops begin at 10 a.m. (mountain 
and hammered dulcimers). Info: Jeff 
Sebens, PO Box 129, Fancy Gap, VA 
24328. 703/728-4379. 


June 14-15 ¢ Cosby, TN 

Cosby Dulcimer and Harp Festival #20 at 
Folk Life Center of the Smokies. For 
makers, players and listeners of moun- 
tain and hammered dulcimer and all 
kinds of harps. Workshops, children’s 
activities and storytelling. Ticket 
includes primitive tent camping. Info: 
Jean & Lee Schilling, PO Box 8, Cosby, 
TN 37722. 423/487-5543. 


SOUTHERN MICHIGAN 
DULCIMER FESTIVAL 


CONCERTS WORKSHOPS 
CLOSE-UP CONCERTS 
CAMPING JAMMING 


OLDE MICHIGAN RUFFWATER STRINGBAND 


JUST FRIENDS 
RICK THUM 
and athers 
JUNE 21-23 1996 
BARRY CO. EXPO CENTER 
HASTINGS, MI. 

(616) 887-9438 TN FO (617) 750-3472 
Warren Guiles Pat Hesselgrave 
9575 Peach Ridge 6369 W. MI. Ave. 


Sparta, MI 49345 Jackson, MI 49201 
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8th Annual 
MOUNTAIN DULCIMER 
MUSIC FEST 


March 8 & 9, 1996 


McKownville United Methodist Church 
Albany, New York 


Featured Performers: 


Tom Baehr 
Lorraine & Bennett 
Hammond 


Workshops * Concerts 
Friday Open Stage ¢ Jam Sessions 
Vendors * Rentals Available 


Sponsored by 


Dulcimer 
Association 
of Albany 


Lori Keddell 

119 Co. Hwy. 107 
Johnstown, NY 12095 
(518) 762-7516 


Sam Fest 


Houston, TX 
July 25 - 27, 1996 


Instructional workshops for All 
Levels: Appalachian Dulcimer, 
Hammered Dulcimer, 
Autoharp, Fiddle, Folk Harp, 
Mandolin, Pennywhistle, 
Bodhran, Buck Dancing, 
Small Pipes, Etc., Etc... 


Beautiful, air-conditioned 
facility, friendly people, home 
cooked meals. 


Vendors, Competitions 
and Concerts. 


Contact Peggy Carter 
16142 Hexham Drive 
Spring, TX 77379 
713-370-9495 


Combine state-of-the art mountain dulcimer music and instruction and great 
people/great times, add the Blue Ridge Mountains, and you've got: Boone 96! 


lal peri State University 
ulcimer Playing Workshop 


Boone, North Carolina * Sunday June 23 thru Friday, June 28, 1996 
TEACHERS & PERFORMERS 


Bonnie Carol * Mike Casey * Janita Baker * Neil Gaston * Jerry Rockwell 
Lois Hornbostel * Ron Ewing * Flora MacDonald Gammon »° Betty Smith * Neil Walters 
Madeline MacNeil * Wayne Seymour * Ralph Lee Smith ¢ Bill Taylor * Carolyn White 
Kenneth Bloom * Robert Mize * Mike Anderson * Maureen Sellers * Frank Proffitt, Jr. 
Lynn Wadley * Lee Rowe * Addie Smith * Sandy Conaster * and more... 


1996 Workshop Highlights: 


¢ 16-Hour Comprehensive Courses in Mountain Dulcimer 
Playing. Your skills and repertoire will grow step-by-step with 
instruction from a master teacher. Beginner skill level: Carolyn 
White. Novice Skill Level: Bill Taylor, Madeline MacNeil, or 
Neal Walters. Intermediate skill level: Bonnie Carol or Wayne 
Seymour. Intermediate/Advanced: Neil Gaston. Advanced skill 
level: Janita Baker with Lee Rowe. 


* 16-Hour Specialized Courses: 
“Celtic Music for Mountain Dulcimer”: For Intermediate/ 
Advanced players. Learn to play the music of Ireland, Scotland, 
Wales, Brittany and Gallacia, taught by Celtic dulcimists Mike 
Casey, Lois Hornbostel, Jerry Rockwell and Ron Ewing, with 
Scottish songs from Flora MacDonald Gammon. 


“Mountain Dulcimer Traditions”: For novice and higher 
students. Learn about the mountain dulcimer’s colorful heritage 
and traditional music, brought to life through rare vintage 
dulcimers, stories of the mountain people, and a gencrous 
portion of traditional playing instruction. Presented by Betty 
Smith, Ralph Lee Smith, Frank Proffitt, Jr., and more. 


° Special Feature This Year: Build a Traditional Mountain 
Dulcimer! Master dulcimer builder Robert Mize will guide a 
small group of students in crafting their own dulcimers. A rare, 
memorable experience, and you'll get to take a new dulcimer 
home! 


e Afternoon Elective Classes: Our afternoons are a dulcimer 
festival in themselves, featuring over 50 one and two-hour 
special subject classes. These will include our Field Trip to visit 
traditional dulcimer builders, the Glenns, and many dulcimer 
related subjects taught by faculty members. 


* More Jamming! Each evening in our dorms we will offer 
separate jam sessions organized in the different skill levels, so 
everyone can learn the “ins” and “outs” of jamming and join in. 


° Two Super Faculty Concerts, Tuesday and Wednesday 
evenings. 


° Open Stage for students, this year with professional sound 
system. Wednesday afternoon. 


* Economical tuition and housing in a good college dorm. 


¢ Dulcimer Marketplace, dinner/square dance, and more. 


For brochure and application contact office of Conferences & Institutes, Appalachian State University, Boone, NC 28608 (phone 
704/262-3045). Brochures are mailed in April, and prompt registration is advised. For staffing and other information contact Lois 


BROYHILL MUSIC BLDG. 
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Hornbostel, Director, Piney Grove Apt. F, Big Cove Road, Cherokee, NC 28719. 


Central Ohio 


McDowell Center 
Columbus, Ohio 
Saturday & Sunday, April 13-14 


Save these dates for two days of dulcimer/folk music 
workshops, performances, and jamming! 


Presented by Columbus Recreation & Parks Department 
Columbus Dulcimer Club © Columbus Folk Music Society 


Contact Jerry Rockwell or Mary Lautzenheiser: 
Phone 614-265-3553 or 614-846-1096 
Write: CFMS, PO Box 141115, Columbus, OH 43214-1115 


Bear Meadow 


Appalachian Dulcimers 


Augusta 


Spring Dulcimer Week 


April 21-26, 1996 
A 
8) Madeline MacNeil 
Us (\ _ Esther Kreek 
by Bill Troxler 
y Pally Looman 
C/ Sarah Johnson 
Belly Smith 
Rob Brereton 
Sally Rogers 
... and more! 


AucusTa HERITAGE CENTER 
Davis and Elkins College 

100 Campus Drive; Elkins, WV 26241-3996 

phone 304-637-1209 ¥* fax 304-637-1317 

e-mail: augusta@DnE.wvnet.edu 


Bear Meadow Folk Instruments 
Dwain Wilder, luthier 

289 Rich’s Dugway 

Rochester, NY 14625 

(716) 288-5031 


INTRODUCING | he Concert Series 


The Baby Grand 
A teardrop with surprising depth of voice 
and exquisite ornamentation 


The Swan 
A strikingly graceful performance instrument 
with superb acoustics 


The Concert Grand 
Masterfully elegant presence, 
authoritative sound 


Write or call for a brochure, or to discuss a custom design 


I play Dwain's dulcimers in recording, performing, and for the sheer pleasure of it. 


Dwain, I take your dulcimer wherever I go. It's rapidly becoming a favorite with all who hear it. 


LorRAINE LEE HAMMOND 
JEAN RITCHIE 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


«Great Plains Folk Festivale 


Volume 3 Issue 1 


April 26-28, 1996 


3rd Annual Teaching Festival 


Traditional folk, ragtime, eth- 
nic and bluegrass tunes are just 
a few of the things you'll have a 
chance to learn at this year’s 
Great Plains Folk Festival. 

The event will be held on 
the campus of Moraine Valley 
Community College in Palos 
Hills (IL) on April 26-28, 1996. 
As the nearly 700 people who 
attended last year’s festival 
know, you should plan to come 
with instruments in hand. “We 
work hard to schedule work- 
shops which give every- 
one—from beginner right 
through the accomplished per- 
former—a chance to learn 
something new,” according to 
Diane Tate, GPFF Board co- 
chairman. 

Friday’s afternoon of small, 
intensive classes will be capped 
by more choices—the tradi- 
tional festival barn dance 
and/or a special performance of 
folk music history featuring 
Jean Ritchie & George Pickow 
plus Bill Robinson & Friends. 
This multi-media event com- 
bines slides and music of the 
hills and documents the birth 
and development of rural Amer- 
ican music. 

There will again be the tra- 
ditional Saturday night and 
Sunday afternoon main stage 
concerts featuring eight acts 


with national reputations. A 
demo stage, featuring perfor- 
mances by many of the players 
leading the 100 individual 
workshops will run continu- 
ously both days. 

This year, the festival is 
adding more levels of work- 
shops for a variety of instru- 
ments. You'll probably be hard- 
pressed to pick your favorites 
out of the more than 100 being 
offered. 


FESTIVAL HOTLINE 
708-974-5745 (8 am-4pm 
CST) 
708-251-6618 
TICKETS 
708-974-5500 


ACCOMMODATIONS 


Windy City Camping & RV 
708-720-0030 
815-469-6516 

Holiday Inn-Alsip, IL 
708-371-7300 
JAMMIN’ IN THE LOBBY 


For Festival Rates, tell them you’re with G.P.F.F. 


All This & How Much?? 


Weekend Package $40 | 
(Everything Saturday and Sunday) | 


Saturday OR Sunday 


| 
$20 | 
(Workshops & Concert) 


Friday Musical Heritage $10 


Concert & Dance 


Friday Dance Only $5 


Friday Specialty Workshops $35 
(3 1/2 Hour Classes) 


Pre-registration required for specialty workshops. 


Now Appearing on 
the G.P.F.F. Stage... 


Gerry Armstrong & Family, Aubrey 
Atwater, Janita Baker, Dan & Dona 
Benkert, Tina Bergmann, Rosamond 
Campbell, Cooper & Nelson, Doug 
Felt, Slavek Hanzlik, Diane Ippel, 
David James & Kim Hoffmann, Just 
Friends, Dan Levenson, Maddie 
MacNeil, Peter Martin, Karen 
Mueller, Kim Murley, Bill Paine, 
Neal Peck, Bonnie Perry, Jean 
Ritchie & George Pickow, Bill 
Robinson & Friends, Jerry Rock- 
well, Debbie Sanford, David 
Schnaufer, Maureen Sellers, Special 
Concensus, Spiraldanse, Sweetwa- 
ter, Diane Tate, Susan Trump, 
Donna Tufano, and Ron Wall. 


This program is partially supported by a 
grant from the Illinois Arts Council, a 
State Agency. 


Cardboard 
Dulcimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 


Fiddle, Tunes 


Fretted Dulcimer 


- all the notes + up to speed 
- veal fiddle dynamics 


Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 

included. Hearing is believing, so we & 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, L 
frets installed, two-hour assembly with 

no sharp or unusual tools. Age 10 to 

adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 
Easy as 123, 50 tunes , ages 8-adult 


The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


# DANCE UPON THE SHORE 
A Celtic voyage performed on 
hammered dulcimer with Irish flute, 
cittern, guitar, mandolin, soprano 
sax, Celtic harp, fretless bass and 
hand drums. Includes: Skye Aire 
and music from the Patrick Donald 
Collection (1787), Shetland reel, 

we Willafford; a Breton set & the Manx 
lament Sheep Beneath The Snow 
with original variations. 


MAGGIE SANSONE 
Maggie brings a unique beauty 


and vision to the ancient 


music of the Celts. “The 
most exciting and 
innovative hammered 
dulcimer player 
recording today.” 

—Dirty Linen Magazine 


Don Pedi Recordings 


GRAPEVINE PRODUCTIONS 
Rt.6, Box 214B 
Marshall, NC 28753 


(704) 689-9126 send for free catalog 


“Lit'l Buddy” 


PY ri 
puleimer Pick? 


Designed for 
Tonal Quality 


2... Rolph 
PO. Box 259 
Melbourne, KY 41059 
(606) 781-9334 


presents our hammered dulcimer recording 
artists and a FREE CD OFFER (see below) 


dulcimer players performing 
today. Reviewer John O'Regan 
calls her recordings “Celtic 
music for the mind & body.” 


KNOCK ON THE DOOR 
Come knock on This door and 
walk straight into an Irish 
session with lively jigs, reels & 
Breton dances. Includes: The 
Curlew/Green Hills of Tyrol, 
Willie Coleman's/The Bank of 
Turf, Johnny Doherty's Marches 
& Crested Hens composed by a 
Breton hurdy-gurdy player. A 
new release on Maggle’s Music! 


WamMettD OLICINEF ANG Initm Fiore 


FREE CATALOG & FREE CD TAPES: $10, CDs $15 (add shipping & handling: 
$3.50) Order 1 or 2 albums above, mention this ad & receive our free 
Maggie’s Music CD sampler—not available In any store. One hour of 
Celtic music featuring 7 recording artists & 18 albums form Maggie’s 
Music. MAGGIE’S MUSIC, PO BOX 4144-DPN, ANNAPOLIS MD 21403 
410/2683394 (MC/VISA accepted) 
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nn Gould is reputed to have 

_ said that when he made record- 
ngs, he was playing for one lis- 
‘tener. Indeed, most classical 
music lovers do listen to their favorite 
recordings in solitude, or at least in 
silent company. Gould found his natu- 
ral audience by imagining a single lis- 
tener and miking the piano so that that 
listener could feel he was sitting right 
inside the instrument. 

The best recordings of all genres — 
classical, folk, jazz, etc. — are made with 
a sense of “the natural audience,” and 
strive to create a connection with that 
audience, which, I believe, is always 
small. Not “all you folks out there in 
radio-land,” but the solitary listener, or 
the family, or the gathering of friends. 
How many people buy recordings they 
intend to share with more than a room- 
ful of people? 

Timothy Seaman, of Williamsburg, 
VA, has made a soul-to-soul recording, 
Wayfaring Stranger, in which he plays 
hammered dulcimer, flutes and penny- 
whistles, guitar, bowed psaltery, melodi- 
ca and keyboard. Though he is 
multi-tracking on every cut, there is only 
one voice, Timothy’s own. All of the 
selections are highly lyrical, like The 
Skye Boat Song, The Ash Grove, The 
Londonderry Air (listed as A Red, Red 
Rose), Amazing Grace and Jesu, Meine 
Freude. Such tunes lend themselves to 
very personal expression, and Timothy 
has explored each with an inventive spir- 
it, changing rhythmic backup ideas with 
each repetition, changing melody instru- 
ments, dropping voices, adding voices, 
changing tempo and energy-level, 
adding improvised introductions and 
codas. The recording is deeply relax- 
ing — the day I received it, I sat down to 
the first strains of Samhradh, Samhradh 
and didn’t get up til it was all over — but 
so highly detailed in its conception and 
performance that the listener’s mind is 
always engaged, always surprised by the 
changes of tone-color and intensity 
which roll in like ocean waves. 


Kate Price’s Deep Heart’s Core is 
another one-on-one recording. Kate is a 
singer from California who also plays 
hummel (Scandinavian mountain dul- 
cimer) and hammered dulcimer. Like 
the phenomenal Irish singer, Enya, 
Kate multi-tracks her vocals with a 
heavy reverb to create a sound never 
heard in any human architectural space, 
but suggestive of a choir of sirens or 
selkies luring the listener to a mysteri- 
ous destination — the deep heart’s 
core? The hummel, with its large num- 
ber of drone strings, is a fitting accom- 
paniment to this expansive sound; Kate 
uses it most effectively in her rendition 
of Siw’il A Ru’in, (often spelled Shule 
Aroon) a traditional Irish ballad.. “I 
wish I were on yonder hill/Tis there I’d 
sit and cry my fill/Until every tear would 
turn a mill.” She’s a good hammered 
dulcimer player, too, as she shows in 
her original composition, Rio Del Cora- 
zon, and in the lullaby Eliz Iza. Other 
titles include The Labyrinth, Rest Sweet 
Nymphs and Temple of the Wind. The 
album alternates between vocal and 
instrumental selections, allowing the lis- 
tener to avoid drowning in the depths of 
the vocal atmosphere. There’s a lot of 
excellent instrumental support on this 
album, from Teja Bell on sitar, bass and 
electric autoharp; Doug Harman on 
cello; Ian Dogole on dumbeck and udu; 
Ethan James on hurdy-gurdy; and Charl 
Ann Gastineau on violin and viola. The 
entire production is done in Dolby Sur- 
round Sound™, which gives it an eerily 
space-y, un-centered feeling to me, but 
it is easy to surrender to, and enjoy. 

With folk gatherings —songfests and 
jam sessions — the natural audience is 
not one person, but “the room” or “the 
porch,” including all the musicians, the 
extended family and the neighbors 
who’ve stopped by, and the walls and 
rafters themselves. Caroline and Sandy 
Paton’s Golden Ring albums (Golden 
Ring and For All the Good People: A 
Golden Ring Reunion) are the best 
recordings of such gatherings, to my 
ears. When you hear them, you find 
yourself sitting in a comfortable corner 
of a room full of people who sing and 
play music as naturally as they talk, and 
you know you can contribute to the 


Wayfaring Stranger ° 
127 Winter East, Wil 
23188 (CD, cassette) 


Deep Heart's Core e 
Access Music Lab 
Suite One, Petalu 
Cassette) 


pabebedée and Indians ¢ The Critton Hol- 
me tring Band, Route 1, Box 167 Paw 
aw, WV 25434 (CD, Cassette) 


aay by Each © The Woods Tea Co, 
izmak Productions, PO Box 477, 
Wingdale, NY 12594 (CD, cassette) 


Philharmonic Fool e 
Grand PooBah M 
Broadway, Vanco 
(CD, cassette) 


Timothy Seaman, 
lamsburg, VA 


Kate Price, The 


el, 1705 Peggy Court, 
ma, CA 94954 (CD, 


Rick Scott, 
usic, Box 290, 810 w. 
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musical conversation by singing on the 
verses you know, humming on the ones 
you don’t, and clapping your hands at 
the very least. Cowboys and Indians 
by the Critton Hollow String Band is a 
new recording in the Golden Ring tra- 
dition. It was recorded in the hand-built 
home of group members Sam and Joe 
Hermann, and has a warm, friendly, 
hospitable sound. Sam is the hammered 
dulcimer player; Joe plays fiddle, guitar, 
banjo, mandolin and accordion. Their 
friends Joe Fallon and Paul Kovic add 
bass, banjo and guitar (and their pro- 
ducer Mark Schatz plays bass, too.) All 
four sing, with the vocal ease that is 
possible only when there is no need to 
project the voice: you’re singing for the 
folks sitting next to you, listening to 
their harmonies more than you are to 
the sound of your own voice. 

The Critton Hollow String Band gets 
around the concert circuit; they’re pro- 
fessionals, and they’re fine musicians. 
One imagines that the group’s working 
repertoire must be vast, to be able to 
pull out 59+ minutes of music on the 
theme of settlers and Indians — Indian 
Nation, Going to the West, Cowboy 
Wife’s Lament, Lost Indian, Lay Down 
Little Doggies, Lay Down, Ride Cow- 
boy Will, Ride, and more. That makes 
it even more of a privilege to hear them 
in an intimate setting, with a theme to 
keep things focussed and energized. 


continued on next page 
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Before You Buy a 
Hammered Dulcimer 
Consider This... 


\ 


The 16ABC 


‘@ Sound The Folkcraft 16 ABC 
Hammered Dulcimer uses a unique 
suspended soundboard. This means 
more vibration transference and con- 
sequently, more sound. 

‘e Stability Folkcraft uses the lat- 
est knowledge of support and ten- 
sion. Our Arched Body Construction 
allows string tension to work for the 
instrument, not against it, increasing 
stability and enhancing sound. 

@ Quality We use only the finest 
woods in our 16ABC: mahogany 
soundboard and back, walnut and 
maple. Over 20 years of experience 
goes into every instrument we build 
backed by a 3 year warranty. 

@ Design Black laquered top for 
string visibility, convenient hand 
holds for carrying, lightweight (14 
Ibs.!) all add up for a great design. 
@ Affordability We encourage 
you to shop and compare. You'll 
agree...Folkcraft Instruments are eas- 
ily the best value on the market! 


And That's Just the Start 
We also make exceptionally fine 
Mountain Dulcimers, 
Harps, Other Instruments 
and Instrument Kits 


Ask for us at your favorite music dealer 
or send $2.00 for our latest color catalog. 


Folkcraft fnstruments 


Makers of Folkcraft Instruments 
and Folkroots Dulcimers 


PO Box 807 D 
Winsted, CT 06098 
(203) 379-9857 


Where Wayfaring Stranger and Deep 
Heart’s Core come into the listener’s 
private realm, this recording invites the 
listener into to a circle of friends. 

The Woods Tea Co. consists of 
Rusty Jacobs, vocals, guitar, pennywhis- 
tle, bodhran and synth; Mike Lussen, 
vocals, banjo, guitars, mountain dul- 
cimer; Tom MacKenzie, hammered dul- 
cimer, vocals, banjo, guitar and 
keyboards; Donna Jacobs, vocals, Chris 
Layer, bassoon and bass; and Lee 
Blackwell, drums and guitar. Side by 
Each features a mix of traditional 
drinking songs, chanteys and hymns 
with originals by Tom MacKenzie, Mike 
Lussen and Rusty Jacobs. I like almost 
all of the songs: Irish Rain, Lazy, Clam 
Flats, Sugar Hill, Chilly Winds, Daugh- 
ters and Sons....Each one has some- 
thing memorable — wit, pathos, poetry, 
or rhythm —and all are handsomely 
sung and played. Like Critton Hollow 
String Band, the Woods Tea Co. is a 
singing string band. The structure of 
their recording, however, is more like a 
concert than a songfest. Something 
about the miking, the tune sequencing, 
the quick instrumental switches, sug- 
gests a stage entertainment, like a 
music hall evening. I think of this 
recording as an evening out, and enjoy 
very much listening to it with company. 

Nobody can choose a more difficult 
“natural audience,” in my opinion, than 
a bunch of elementary school kids, but 
that’s Rick Scott’s choice. I reviewed 
his first album, The Electric Snowshoe, 
in this column a year ago, and feel that 
his new offering, Philharmonic Fool: 
Songs For Kids Of All Ages is just as 


Since 1960... | 4 q. Publications 


© AUTOHARP 
\\ PLAYERS! 


i.a.d. Publications 
sells autoharp books, 


==2— 
recordings, strings, 
| | | and accessories. 
Write for a complete order form. 


i.a.d. Publications, Box 504-D 
Brisbane, CA 94005 
415/467-1700 (M-F 10-3 Pacific Time) 


creative, and even better in its produc- 
tion. It consists of 12 new originals with 
silly/sweet/touching/ premises and 
catchy choruses, like April Fool (“So if 
you're up to your knees in Januaries 
and you'd love to see February 
March/Be a marching fool and in thirty- 
one days become an April fool...that’s 
me!”); Hey Everybody (“But hold the 
phone there’s one more line/I believe 
it’s ringing true/ I think I know what 
everybody wants to do, they want to 
sing!”) “Homemade music is the best 
made music, the best old music in the 
whole wide world,” he sings, giving 
instructions on how to make a kid band 
out of everyday stuff— rubber bands, 
rulers, vegetables, garden hose, 
combs,...” if all else fails, just clap your 
hands” to the irresistable rhythms pro- 
vided by Jerome Jarvis (drums, 
bodhran and castanets) and Jasbir Bho- 
gal (tablas.) This folly is all accompa- 
nied by Rick’s mountain dulcimer. To 
this solitary reviewer, it’s invasive stuff, 
wiping out all sensible vocabulary and 
judgement in its path. But I know that 
it’s delightful and absorbing to children, 
and wouldn’t hesitate to recommend 
this recording to anyone hosting a party 
for 5 to 8-year-olds. 

I hope these and the many fine 
recordings listed in What’s New all find 
their natural audiences, both within and 
outside of the dulcimer world. And 
while I have an audience here, I want to 
make a request of dulcimer recording 
artists. Just to humor me and other 
potential reviewers, would you consider 
printing your address on the outside of 
your CDs and cassettes? I don’t care if 
it’s in tiny type, but I love it when I can 
list a recording’s title, artist, company 
and address without having to unfold 
every page of the interior liner notes, 
just hunting for the address. I’m very 
grateful to all the artists who already do 
this. Thanks! 


Send books, albums and tapes for 
review, to Carrie Crompton, 11 
Center Street, Andover, CT 06232. 


THE GUITAR GALLERY 
OF HOUSTON 


DULCIMER MUSIC 
& 
INSTRUCTIONAL VIDEOS 


CALL FOR FREE CATALOG 


1401 RICHMOND AVE. HOUSTON, TX. 77006 
(713) 528-5666 or (800) 439-8525 
EMAIL: guitar@neosoft.com 


VISIT OUR WORLD WIDE WEB SITE 
http://www.neosoft.com/~guitar/gallery.html 


HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation built 
on quality and service. 


° Seven dulcimer models including 
the superb John McCutcheon 
Chromatic Series 
° TriStander Support System 
te ° Cases, stands, hammers, 


videos & books 


free brochure 


Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
FAX (206) 634-0234 Seattle, WA 98103 


Please do not reprint or redistribute without permi 


Call or write for | 


Second Annual Summer Workshops 
at Western Maryland College 


Located just 45 minutes from Baltimore and 60 minutes from Washington DC 
A 
“Traditions in Black & White”: July 7-12, 1996 
Mountain Dulcimer with David Massengill and Maddie MacNeil 
Hammered Dulcimer with 
Sam Herrmann, Maddie MacNeil, Walt Michael, and Bill Troxler 
A 
“International Week”: July 14-19, 1996 
Hammered Dulcimer with 
Paul Reisler, Karen Ashbrook, Jean Lewis, and Walt Michael. 
A 
Also featuring courses in songwriting, harp, guitar, 
mandolin, banjo, fiddle, bass, gospel choir, dialog and much more! 


For further information, catalog and reservations: Common Ground on the Hill, 
WMC Box 1296, Western Maryland College, Westminster, MD 21157410-857-2771 or 2772 


Two fingers will carry the 


MINI HAMMER 
DULCIMER 


9 Trebles, 8 Bass 
€ 
Book, hammer, 
tuning wrench, 
| and case included 


F200 % 


+ $82 shipping 


137 Windy Gap Rd. 
Blowing Rock, NC 
28605 


ssion. Contact dpn@dpnews.com. 


Dulcimers in Cyberspace 


|| Eby Tull Glazener 


Last issue I mentioned several Inter- 
net resources specifically for dulcimer 
players and builders. This time, I’d like 
to call your attention to a number of 
stops along the Information Superhigh- 
way of interest to musicians in general. 

BGRASS-L.This is a mailing list devot- 
ed to the discussion of bluegrass and 
old-time music. As with all mailing lists, 
every e-mail message sent to the list 
address is automatically forwarded to 
everyone who has subscribed to the list. 
If you want to find out anything about 
bluegrass music, questions about specif- 
ic artists or tunes, concerts, festivals, 
etc., this is the place for you. This list 
has grown tremendously in just a little 
over 3 years of existence — just under 
1,000 subscribers from all over the 
world. If you sign up, be prepared to 
handle an average of 50-60 messages a 
day. To sign up, send an e-mail message 
to: LISTSERV@UKCC.UKY.EDU 
with the following text in the “body” of 
the message: subscribe bgrass-l1 <your 
name> You will receive a confirmation 
message welcoming you to the list, giv- 
ing you further instructions and 
options. Questions should be directed 
to the list owner, Frank Godbey, at 
UKA016@UKCC.UKY.EDU. 

All messages sent to the BGRASS-L 
mailing list are also “mirrored” to a 
Usenet news group named 
bit.listserv.bgrass-l. You can read the 
messages posted here via any standard 
newsreader software (check with your 
access provider to find out how to do 
this). The advantage is you are not 
inundated with 50-60 messages a day in 
your personal mail box. The disadvan- 
tage is that you cannot send messages 
to the list from this newsgroup. 

rec.music. country. old-time is another 
Usenet newsgroup which I have been 
enjoying. It originally spun off from 
BGRASS-L, and is more narrowly 
focused on the discussion of traditional 
fiddle and banjo music from the south- 
ern Appalachian mountains. But this 
seemingly narrow focus is open to quite 


a wide interpretation. There was an 
interesting (and spirited) discussion on 
the role of the mountain dulcimer in 
old-time string band music recently. If 
you are interested in finding out about 
the origins of old-time tunes, or getting 
opinions on recordings, current and 
past performing groups, etc., check out 
this group. 

Digital Tradition. Did you ever need to 
find the words to a specific folk song 
that you can only remember bits and 
pieces of? Do you want to find some 
songs that fit in with a specific theme? 
The Digital Tradition is just what you 
need. It is an on-line data base which 
currently has the complete lyrics to over 
5,000 folk songs, and is growing daily. 
Over half of the songs also have music 
files associated with them, so, with the 
proper software, you can actually hear 
the melody line played as well. Digital 
Tradition is the brainchild of Dick 
Greenhaus, and is accessed via the 
World Wide Web. Point your “web 
browser” (Lynx, Mosaic, Netscape, or 


other access provider software) to 
http://web2.xerox.com/digitrad/ and fol- 
low the step-by-step instructions. You 
can search the database by keyword(s) 
in title, by subject category, or even by 
words in the full text. I recently ran a 
search to get a list of all the songs in the 
database having to do with “chickens” 
(don’t ask why), and within a matter of 
minutes had a list of over 150 tunes that 
mentioned the feathered critter some- 
where in at least one of the verses or 
the chorus. 

Musi-Cal. Musi-Cal is an on-line cal- 
endar of musical events from the U.S. 
and abroad. It has a very sophisticated 
searching program that allows you to 
browse the data base by performer, by 
city, by event, by venue, by country or 
state, by date, and by type of music. I 
recently had to travel to New Orleans 
on business, so I queried the data base 
to find out what was happening in the 
“folk/traditional” music scene within a 
50-mile radius of New Orleans during 
those specific dates. I learned of a 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 


SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


| Bill Spence 


land 
py's| Fennig’s 
All-Star 


| String Band | 


Now on Cassette and CD: 


“The Hammered Dulcimer Returns” ad 


SEND FOR FREE CATALOG 
or CALL: 518/765-4193 
10am-6pm Mon-Fri © 10am-3pm Saturday (EST) 


Fax: 518-765-4344 © Orders: 800-759-1775 © E-Maik fennig@aol.com 3 


PO Box 307, Voorheesville, NY 12186 


Susan Trump Music 


Celtic music festival to be held in a city park on the day I was presents: 
to arrive. Musi-Cal can be accessed via the World Wide Web : 
at http://www.automatrix. com/concerts/. You can also access Tree of Life 
all its functions via e-mail, though that access is a bit more Featuring: 
awkward. To use e-mail, send a message to: was Susan Trump- vocals. guitar, 
concerts@automatrix.com with the command “help” as the NGS mountain dulcimer 
only text in the body of the message. You will receive detailed ie : 
instructions on how to use the data base. In addition to doing z Including: 
searches, you can also store information about upcoming __ The Water is Wide 
events that you know about in the data base. This is a great The asa oe: Sy lei nee 
way to publicize some of the “smaller” musical venues that Me = Seay Colas 
you may wish to share. You can even build “links” into the 
events calendar to an individual artist’s home page, so that "Susan's voice, like Kate Wolf's, takes the listener 
browsers can find out additional information about folks who beyond mere sentimentality." Carrie Crompton, DPN 
are performing at upcoming events. Musi-Cal is run by Skip 
Montanaro, who can be contacted by sending e-mail to , é 
skip@automatrix.com. ‘ What the Hill People Say 

Found an interesting Internet resource? Let us know Including: ia 
about it so we can share it with the rest of the DPN reader- Grandfather's Barn 
ship. Send e-mail messages to DPN (maddie955@ aol.com), Blessed Quietness 
or to Tull Glazener (tull@falcon.iupui.edu). Also, send us ;| 
your questions, answers, or suggestions for future columns. Both available as cassette and CD. | 
In the meantime, see you around the ‘net! :- ? 

Dulcimer E-Mail Mailing List. For a copy of a list of e-mail ser pa ‘rate a Were eg 

50 (ppd) CD $17.00 (ppd) 

names and addresses, send $1 and a stamped (55¢), self- NYS residents add sales tax. 


addressed envelope to Dulcimer Players News. 
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DULCIMER STAND 


THE ULTIMATE” HAMMERED 


¢ Fully HEIGHT ADJUSTABLE 
¢ Fully PLAY ANGLE ADJUSTABLE 


e ADJUSTABLE, PADDED INSTRUMENT 
HOLDER will fit most 3 Octave 


and larger Dulcimers * 


¢ Optional stand mounted music holder 


¢ Compact “footprint” 


e Sturdy, steady, steel construction 


-SPECIAL INTRODUCTORY PRICE 
STAND $199.00 


MUSIC HOLDER'- $35.00 
add $12.00 shipping in Continental U.S. 


ORDER TOLL FREE 1-800-433-3655 From: 


FOLKCRAFT INSTRUMENTS, P.O. BOX 807, WINSTED, CT 06098 
*Verticle height adjustment range: 18 - 26 ins. Available soon: 13 - 23 inch adjustable 


MONEY BACK GUARANTEE: If, after examination, you're not totally satisfied. 


All Instrumental featuring hammered 
dulcimer, with guitar backup and banjo. 


Golden Slippers, Home Sweet Home, Circle Be 
Unbroken /Old Joe Clark, The Meeting House, 
Soldier's Joy, Missouri, Blackberry Blossom, Flop- 
Eared Mule, Country Dance/Petite Valse, 
Liberty/Seneca Square Dance. 

Now available in CD. 

To ordersend $10.00/tape, $15.00/CD 
plus $1.50 Shipping 
To: Rick Thum, 36 Villawood, 

St. Louis, MO 63119 
or call 314-961-2838 


Rick is available for concerts and workshops. 


walnut backs 2 cherry 


DULCIMER BACKS 
Dimensions 7* x 32" x 1/8" for 1 pc 
8° x 32° x 1/8" for 2 pe (two 4° pcs) 
1-5 6-11 1280p 
501 Cherry 1 pc 8.1 7.30 
$02 Cherry 2 pc.. 
503 Walnut 1 pe . 
604 Watnut 2 pc....... 
505 Hond. Mahogany 
506 Hond. Mahogany 2 pc .. 
510  Curty Maple 2 pe 
511 _ E. Indian Rosewood 2 pc......... 25.95 24.65 22.20 
$12 Padauk 2 pC .n......ssesseescccesseeeee 10.80 10.35 9.30 


SOUNDBOARDS 
Dimensions 7° x 32° x 1/8" for 1 pc 

8° x 32° x 1/8" for 2 pe (two 4" pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 
551 No. 1 Spruce 2 pc 13.80 13.10 11.80 
554 ~W.R. Cedar 2 pc ..... e 11.60 11.00 9.95 
655 Butternut 2 pc ............escsesceeeee 11.20 10.65 9.55 


DULCIMER SIDE SETS 

Dimensions 2° x 32° x 1/10° (2 pcs) 

601 350 3.15 
3.70 3.35 


607 


FINGERBOARDS 
Dimensions 3/4” x 32" x1 1/2" 


22.00 19.80 
1055 9.50 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


700 To fit above $2.00 per ft. 
POSITION MARKERS 

900 Abalone Dots (6 MM) -60 ea. 
991 Mother of Pearl Dots (6 MM) 50 €a. 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3°x 8" for 1 pc 
1 1/2° x 3° x 8" (two 3/4” pcs) 
4.95 


Circte: 1 pe or 2 pc 


DULCIMER TAIL BLOCKS 

Dimensions 2°x 1 1/2° x 3° 

B50 CHOLY acssccssssecssseessennesssene 2.25 2.10 1.90 
B51 Walnut wn scsseecssesssesseseeee 2.30 2.20 1.95 
852 Hond. Mahogany ...........0 2.30 2.15 1.95 


853 Clear Maple on... .ssssssscsssssseesees 2.15 2.05 1.85 
855 Curly Maple .. 
856 —«E. Indian R 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


» STRINGS Bulk Packed (Combine Sizes for Best Discount) 


Prices subject to change without notice. 
Please call for current prices. 


Polkcraft fustruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 


DULCIMER TUNING PEGS 

MACHINE HEADS - Individuals with screws, for horizontal mounting, 
white plastic button 

3024 Set of 4.......... $7.75 3026 49-144......... $1.50 ea. 


3025 SAB. sscsssee $1.65 ea 


GROVER “PERMA-TENSION™ - pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-4) $24.50 (5-11) $20.40 (12 & up) $17.00 
3040 Rosewood button add $4.00/set 

FRICTION PEGS 

3050 Ebony ............ $3.00 ea 3060 Rosewood ... $4.20 ea. 
STEWART -MACDONALO FIVE-STAR DULCIMER PEGS 

Pearlcid button (Set of 4) 

3065 (1 Set) $75.00 (2) $59.95 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Set of 4.............. 40 4087 Pkg. of 250........ 9.40 
4086 Pkg. of 50.......... 250 4088 Pkg. of 500........ 15.00 


3027 145 & up ..... $1.30 ¢a. 


Wound Sizes .020 - .026 
Plain SizesWeund Sizes 


Piatn Sizes .009 - .013 


1-12 Strings ....... -50 ea. 1.25 ea. 
13-48 Strings .35 ea 1.15 ea. 
49-144 Strings ... 30 @a .90 ea. 
145-288 Strings .. : 70 ea. 

18 50 ea. 


5010) 1Ib. ww... 


DULCIMER CASES 
CHIPBOARD (Lozenge Shape) fits both hourglass and tear- 
drop stytes 39° x 4" , 8* tapering to 5° width 

§017 (1) $33.95 (2) $27.15 ea. (3-8) $23.75 ea. (6 &up) $16.98 ea 
HARDSHELL 39° x 8° x 4° 

5020 90.00 ea. 


CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $49.95 (2) $39.95 ea. (3-5) $34.55 ea. 


DULCIMER PICKS | circte one: large triangle or tong oval shape 
5070 Pkg. of S.......... 1.00 5080 Pkg. of 144...... 14.40 
5075 Pkg. of 72........ 10.80 
5071 Herdim®°3 in 1° picks (3 gauges in 1 pick) 

(1-2).75¢ea (3-5) .60¢a. (6-11) 53 ea. (12 & up) .45 ea. 


ZITHER TUNING PINS Nickel plated 

19002 €ACH sssssessn 30 11020 Pkg. of 500 sn. 85.00 
11000 Pkg. of50.... 12.00 11030 Pkg. of 1000......... 140.00 
11010 Pkg. of 250... 50.00 


HITCH PINS Nickel plated .135 X 1 1/4" long 
13080 Pkg. Of 50... 10.00 13082 Pkg. cf 500........ 60.00 
13081 Pkg. of 250....... 40.00 13083 Pkg. of 1000...... 90.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 


MAIDEN CREEK 


YOUR OLD TIME MUSIC SOURCE 


Now, the source for tapes 
CD's, custom scores, a 


-12 SONG COLLECTIONS mame 
($8 with Hear-How Noes) 


# 2 new Offerings # 


CHRISTMAS SPIRIT LIFT UP 
YOUR HEADS, WHAT CHILD iS 
THIS + 10 carols for 1 or 

players. INT/ADV,DAA/DAD 


RANDALL + 10 
more. DAA/DAD, BEG-ADV. 


BEGINNERS FIRST SONGBOOK * 
22 oldtimers in DAA. Learn 
on 1_string, then chord 2 
and 3 strings. Intro DAD. 


BEGINNER OLDTIME FAVORITES 
* For noter players, also. 
CRIPPLE CREE FLY+38 
all DAA and DAD. BEG/ADV. 
CELTIC SONGS AND AIRS #1 

DUMBARTON'S ORUMS, SUA GAN 
15 tunes, DAA/DAD. !NT/ADV 


COWBOYS AND VAQUEROS #1 12 
is/2 medieys inc]. HOME 
RANGE, YELLOW 


ON E, 
LA PALOMA. DAD/DAA;BEG-ADV 


CHRISTMAS SWEETNESS * HUSH |. 
MY BABE, ROCKING CAROL +12 
sweet carols and medleys. 
INT/ADV, DAA/DAD 


CHRISTMAS WONDER * SILENT 
NIGHT, A VIRGIN UNSPOTTED 
+11 more great carols and 
medleys. BEG-ADV, DAA/DAD 


FIDDLE AND BANJO #1 GREEN 
CORN, PETRONELLA +13 tunes 


with fiddle/banjo sound. 

Stubborn legbanjc DAD/DAA 
GRAND OLD HYMNS #1 15 old 
specials. DAD/DAA, BEG/ADV 


S&H: Ist book $2.15, t 
Sig at BO $25 382 S887) 


Send SASE for 80 tape list 
Sheet music (300 songs) 
your tuning, $3 up. arts, 
arrangements, write us. 


MAIDEN CREEK DULCIMERS 
WOOSTER OH 44961 
216/345-7825 
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PRODUCTIONS 
Jerry Rockwell ie 


THE BLACKBIRD AND THE BEGGARMAN 


JERRY ROCKWELL “THE BLACKBIRD & THE BEGGARMAN” 
Celtic Instrumentals featuring Mountain Dulcimer 
with Pete Sutherland, Niles Hokkanen, RP Hale, Ron Ewing, and 
Ken Lovelett. 
THE PLAID FAMILY “THE FLYING BOOK” 

The Plaid Family is Kelly Werts on Guitar, Whistle & Fiddle, 
Diana Werts on Accordion & Princess Harris on Hammered 
Dulcimer with Pete Sutherland 
A unique blend of Instrumental Music from England, Wales and 
the American Mid-West. 

THOMASINA “A PEACEFUL STORM” 

An eclectic collection of songs and instrumentals featuring the 
Mountain Dulcimer with Rob Brereton, Tom White, 

Ken Lovelett, Sirius Coyote and others. 

ROB BRERETON “SOMEONE TO WATCH OVER ME” 
SIDE BY EACH Classical, Irish, Shaker and Big Band melodies are wonderfully 
Rousing Sea Chanties, Irish performedby Fretted Dulcimer master Rob Brereton with oboe, 

melodies, Haunting Ballads strings, percussion, hammered dulcimer and more. 
with Mike Lessen, Rusty LANCE FRODSHAM & SYLVIA HACKATHORN 
Jacobs & Tom MacKenzie. “WHISTLESTOPS & DULCIMERS” 

Music from Brittany, Ireland, Scotland, France and the Pacific 
Northwest featuring Lance Frodsham on Mountain Dulcimer and 
Sylvia Hackathorn on the Tin Whistle with special guest 
Kevin Burke on fiddle. 

RICH BALA “HOME FOR THE HARVEST” 

Twelve traditional and modern folksongs celebrating rural life on 
the family farm. Historic balladeer, Rich Bala accompanies his 
voice with guitar and Mountain Dulcimer with special guests 
Linda Russell, Ken Perlman, Rob Brereton & more. 


JOIN US IN 1996 AS WE 
CELEBRATE OUR 
10TH ANNIVERSARY !! 
THE HOURGLASS The WIZMAK “10th Anniverary 
instrumentals Sampler” will be available in 


featuring the Mountain 
Dulcimer. 


Traditional & Origitoal Yeah Toye and ‘Lnew | 
eee) NEW 


THE WOODS TEA CO. 


MIKE CASEY 
The Hourglass 


MIKE CASEY 


HOME TOR THE MANVEST 


ROB BRERETON 


WhistleStops 2 Dulcimers 


ANCE THOOMIAM SYLVIA KO TIN 


» Bevttany, Ireland, Scotland 
and the Pacihe Northwest 


CHECK YOUR LOCAL MUSIC STORE !! 


OR WRITE FOR A FREE CATALOG: 

WIZMAK PRODUCTIONS PO Box 477 Wingdale, NY 12594 
CALL TOLL FREE FOR VISA / MASTERCARD ORDERS 
1-800-538-5676 
CD's $16.98 PPD « Cassettes $ 10.98 PPD 


CELNIC 


BONNIE 
CAROL 


Music of the Americas, blending the 
cultures of the north and south. 
Songs in Spanish and English, nearly 
aerobic Tex-Mex border music, Irish 
and traditional American songs and 
dances, Caribbean and African 
rhythms, all fitting together in that 
exuberant whole we now call 

World Music. 


CD $16.50 postpaid 
Cassette $11.50 postpaid 
Catalog of other releases 


Bristlecone Music 
15 - U Sherwood Road 
Nederland, CO 80466 
303 258-7763 


DULCIMERS 
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by Ronald Turner 
Jonesville, Virginia 


Can you tell us some of the history 
of your life? 

I was born March 28, 1921 in Clay- 
ton, Georgia in Rabun County, which is 
exactly nine miles from North Carolina 
to the north, or South Carolina to the 
east. Rabun County was a very poor 
county because most of the land 
belonged to the Forest Service or Geor- 
gia Power, which kept it out of the tax 
revenue. My dad was a fireman on the 
Tallulah Falls railroad for a number of 
years but quit to open a barber shop. 
He stayed there for several years until 
he finally opened a flower shop. The 
whole family worked in the greenhouse, 
but mostly me because I was the middle 
child. I remember Dad put me in the 
greenhouse to sleep, giving me one 
blanket. I had to lie between the bench- 
es to keep warm. When the fire went 
out in the Warm Morning stove I would 
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were shipped to Fort Leonard Wood, 
Missouri, to work with a bunch of Yan- 
kee boys, which started the Civil War all 
over again. 

We took desert training in California, 
but by the time we were ready to go, the 
campaign in Africa was winding down. 
So we took some more training and 
went to England, before going to Utah 
Beach about sixty days after the original 
invasion. We went through Normandy 
and on through France. We captured 
several cities and I got a Bronze Star for 
Metz, where we were pinned down for 
nine weeks by a German fort. We were 
taken to a place where all the trees and 
bridges had been mined. They told us 
that our purpose was to give them warn- 
ing when the Germans might attack. We 
asked them how we were supposed to 
get out after all the bridges were blown 
and they told us there would be no way 
out. They were going to sacrifice us to 
give them some advance warning. As it 
turned out, the Germans had already 
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I finally got a job with Tennessee Val- 
ley Authority as a student operator. I 
was certified with TVA for thirty years 
and could have operated steam plants 
or generator plants, but I chose to stay 
out in the substations, where I could be 
my own boss. 


It seems that you have passed over a 
career that you took on after the war 
and before TVA. 

Oh yeah. My brother, who is five 
years younger than me, didn’t go over- 
seas, because the war was already over. 
We used the GI bill to take advantage 
of going to college. We became appren- 
tice morticians and then went on to get 
our degrees in mortuary science. I 
didn’t pursue a job with a funeral home. 
My brother did, and he ran a funeral 
home until just a few years ago. 


How did you meet your wife? 
Mama Maude? I had been in school 
with most of her family, and knew them 


have to get up and fix the fire, or be 
cold. The stove was my alarm clock. 
One night while I was sleeping, the cot 
turned over and I rolled under one of 
the benches. It was my dad. He had 
rolled me out of the cot. I looked up to 
see six inches of snow on the roof of the 
greenhouse. I said, “What’s the mat- 
ter?” He said, “You've got to get out 
and rake the snow off the greenhouse, 
or it will break the glass.” So I spent the 
rest of the night raking snow off the 
greenhouse. 

I graduated from high school in 1938 
and went to college at North Georgia 
College. I figured out that I didn’t have 
the desire and we didn’t have the 
money for me to go on, so I dropped 
out after one year and took a job work- 
ing for the state highway department. 
Then I worked for a private contractor 
before I was drafted into the service in 
1942. Five hundred of us southern boys 


sent everything out of the cities, so 
there was no attack. Nobody bothered 
us except for the plane that attacked us 
on Christmas Day. He shot our bathtub 
full of holes. We had been heating up 
water to take a bath. 

The war ended for me close to 
Munich. I was sent home a few months 
earlier than the other boys because I 
had more points. I was one of the lucky 
ones because I had gone through the 
whole war without being injured. We 
were given credit for two hundred sev- 
enty-one consecutive days in action 
without being out of reach of the Ger- 
man guns. 

When I came home I had a job guar- 
anteed with the construction company. I 
turned them down and told them I had 
been away for three years and seen the 
world, and wasn’t going to be anyplace 
where Id be tired, hungry, dirty, or 
scared. 


casually. I had been away working for a 
few years and when I came back home, 
getting ready to go into the service, she 
and her sisters were living in a house 
directly across the road from my mom 
and dad. We just hit it off real well. She 
was in the same class with my brother, 
and when I went off to war, I told him 
to look after her because when I came 
back home I was going to marry her. 
When I got home she was waiting on 
me. We got married right after that. 


How did you get into the woodworking 
business? 

Well, it came naturally to me. All the 
family on my daddy’s side were crafts- 
men. They weren’t professional but they 
were all very good craftsmen. Most of 
the family on my mother’s side were 
blacksmiths. My dad had the desire, but 
he didn’t have the talent to be a crafts- 
man. He learned early on that I was 
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going to be a craftsman, and he sort of 
became my helper. Up until he died, he 
still came to me when he needed some- 
thing done. 


When was the first time you heard 
a dulcimer? 

I don’t really know. I had a cousin, 
Mac who was a craftsman, that used to 
come to our house. My dad had bought 
a lathe, that I still use up in the shop, 
when Sears first started selling power 
tools in 1935. Mac and I dug a hole and 
built a basement and set up the power 
tools that my dad had, and Mac fooled 
around with those tools until he figured 
out what he was doing, then he taught 
me what he knew. That was the only 
formal training I ever had in wood- 
working. 

Mac was in the Southern Highlands 
Guild, and used to set up at shows. I 
used to go to the shows with him and 
help in his booth. I would stand all day 
and turn salad bowls and sell them for 
twenty cents. 

In one of those shows I got acquaint- 
ed with Homer Ledford. 


Was that the beginning of the 
dulcimer story? 

I guess so. When Mama Maude and 
I moved back to this area in 1962, my 
youngest son, Steven, started going with 
me to the craft shows and he met 
Homer Ledford. He would stay in 
Homer’s booth while Homer went out 
for lunch. 

Homer taught Steven to play and 
then Homer let him have a kit. He 
brought the kit home and I put it 
together for him, after calling Homer a 
hundred times on the phone. It turned 
out so well that the other kids wanted 
a dulcimer too. So I called Homer and 
told him to send me another kit. He 
told me no, that I should make my 
own. I told him that I had already 
glued that one up so he sent me anoth- 
er one for pattern. 

I used the kit he sent me for a pat- 
tern and made my own. Every year 
when we would go to the craftsman fair, 
Homer would show me what I was 
doing wrong and help me get my dul- 
cimers going. So, Homer Ledford was 


my introduction to the dulcimer. This 
happened in the early 60’s. The first one 
I actually made on my own was in 1967. 
Each one seemed to be a little easier 
than the last one. The kids used to swap 
them for things such as an autoharp, 
guitar, and banjo. My daughter Jane 
swapped one for a little horse, which 
meant we had to build a fence and a 
barn. I finally said, “If you have to feed 
it, you can’t have it.” 


How did you get into selling dulcimers? 
The fellow Jane got the horse from 
knew of somebody at Elk Park that sold 

dulcimers. I gave him one to take up 
there to Harold Winter who was run- 
ning the place. He was married to Mar- 
garet Winter, who was a great dulcimer 
player and wrote some books on playing 
the dulcimer. Harold liked my work and 
started selling them for me, and sold 
three or four hundred dulcimers for me. 


After Harold died, I joined the 
Southern Highlands Guild and sold 
through their wholesale program. 


How did you get into the Foxfire 3 book? 

I ran into Eliot Wigginton (editor of 
the Foxfire books) on the street in Clay- 
ton and he asked me to build a dulcimer 
and write an article to go into the book 
on home made folk instruments. I told 
him that I would. After a couple of 
years, I ran into him again and he said 
that he needed that dulcimer and article 
now. I went back home and made the 
dulcimer, and it took me weeks to write 
the article. I took the dulcimer and arti- 
cle to Eliot. I told him to have one of 
the kids rewrite. the article. They put the 
article in Foxfire 3 just exactly as I had 
written it. 


continued on next page 
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ROBERT MIZE 


You have been building for almost 30 years. 
Do you have one favorite dulcimer that you 
have built? 

Not really. My favorite is usually the 
one I’m working on at the time. After I 
finish it, I lose interest in it, and am 
ready to get onto the next one. My 
favorite wood to work is probably cherry. 


What is your least favorite wood 
to work with? 

Probably walnut. Some of it stinks 
terribly. As a builder though, you have 
to cater to the people who buy the dul- 
cimers. Most of my dulcimers are 
bought by women, and women seem to 
like the dark pieces of wood better. I 
made dulcimers out of sassafras for a 
Warner Brothers movie once and sold 
some to the movie people. I made more 
and took them to sell at the Southern 
Highlands Crafts Guild, but the women 
running the shop wouldn’t accept them. 
I brought them home and stained them 
with a walnut stain, and the women 
thought they were the prettiest and best 
sounding dulcimers I had ever made. 


What does it take to be a good 
dulcimer builder? 

I always tell folks that it takes three 
things. For one, a little bit of talent 
helps. Two, you have to have a little bit 
of patience. But the most important 
thing is a love for the wood. You can 
build a dulcimer, but if you don’t have 
any love in them, they’re not worth 
anything. 


Do you keep a record of your dulcimers? 

We keep a card file of the people 
who have bought dulcimers and a 
record of what kind of dulcimer it is. So 
far we figure that our dulcimers are in 
about forty countries. We used to sell 
dulcimers to the governor’s office, who 
would give them to foreign dignitaries 
as gifts from the state of Tennessee. 
Former Secretary General of the Unit- 
ed Nations, Kurt Waldheim, owns one, 
as does Senator Howard Baker, and 
singer James Taylor. 


What strange story do you have 
about your dulcimers? 

I am always being asked to build dul- 
cimers from wood that has come from 
someone’s homeplace. A woman asked 
me to build a dulcimer from a piece of 
wood that her father had used in his 
business, but said it may be too strange 
and I might not want to use it. I asked 
her what it was. She said it was a cool- 
ing board. I told her that doesn’t bother 
me, I used to be in the funeral home 
business, but it probably wouldn’t be 
possible to use it because of the liquids 
that had dripped into it over the years. I 
could have used it but it was made out 
of heart pine, so I wasn’t able to build 
from it. 


Some people may wonder how can a man 
make such a beautiful instrument and not 
know how to play. Why did you never learn 
to play? 

I’ve just never had the time. I don’t 
have that much rhythm to begin with. 
My talents run to building and not play- 
ing. I have always regretted not learning 
how to play because it would help with 
the business, being able to build and 
demonstrate. I grew some players, but 
they grew up, married, and left, so I’m 
out of business again. To be honest, I 
would rather go up to the shop and 
make another instrument than to learn 
how to play this one. 


Are there any big name players who have 
your instruments? 

Yes, there are quite a few but I 
couldn’t tell you right off hand who they 
are. I made the first dulcimers that 
Maddie MacNeil and Susan Trump 
owned. There are also some Hollywood 
actors who own the instrument. 


What kind of dulcimer music do you 
like best? 

I like the old timey music, western 
music, and gospel music the best. I like 
the fiddle tunes the least. 


Who are some of your favorite 
newer builders? 

I like the builders who are in the 
business for the love of the dulcimer 
and not just for the money. Bob 
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Thomason and Furman Thornton are 
builders just like I am, but we have 
become good friends. I was in 
Townsend, Tennessee, demonstrating 
how to build and Bill Taylor was there. 
As I was working, I asked Bill to come 
help me out. Someone walked by and 
asked Bill why he was there hobnobbing 
with the competition. I said, “Why, 
we’re not competition. We’re just 
friends.” Bill even came to the builders’ 
forum that I taught at Boone in 1993 
and wore a “Mize Dulcimers” cap! 


Have you ever been asked to build a 
dulcimer that’s different from what you 
usually build? 

Occasionally, someone wants 
something different. But I got my pat- 
tern from Homer Ledford, who got his 
from J.E. Thomas, and I try to stick to 
the old pattern, while using modern 
building techniques and supplies. 


Anything else you want to tell everyone? 

When we got into this thing, we 
decided to do it as a family business. 
Mama Maude, our daughters Jane and 
Jenny, and our sons Steven and John 
have all made this a family dulcimer 
business. We were able to take trips as a 
family, and we saw where we could 
combine family and business. Now 
when we do shows, we don’t do them 
for money, because we are lucky to 
break even. We do it for the friends we 
get to see that we haven’t seen in a 
while. It’s been a great experience, and 
I wouldn’t take anything for it. 


For information on dulcimers by Robert 
Mize, contact him at 690 Cross Community. 
Road, Blountville, TN 37617, Phone 
615/323-8489, 


Ron Turner is a physical education teach- 
er at St. Charles Elementary in St. Charles, 
Virginia. He became interested in the dul- 
cimer after hearing Jean Ritchie, John 
McCutcheon, and |. D. Stamper at the Cele- 
bration of Traditional Music at Berea College 
in 1977 He met Bob and Maude Mize after 
the publication of Foxfire 3, and now owns 
five Mize dulcimers, one of which looks like 
the dulcimer pictured in the book. 
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See 
Please do r 


by Lenore McKelvey Puhek 
Helena, Montana 


“Betty Smith, through 


her musical gifts, 
has led thousands 
to re-discover the 
inherent beauty of 
the music which 
evolved in America’s 
South during the 
past two centuries.” 


Calvin College, 
Grand Rapids, Michigan. 


! am one of those led by Betty Smith. In 
March, 1994, Betty instructed a class of 
adult beginners of the mountain dulcimer at 
the John C. Campbell Folk School, 
Brasstown, North Carolina. My everlasting 
thanks extend to this lovely lady who taught 
me self-assurance and confidence in my 
creative abilities. The first session brought 
twelve extremely cautious students to her 
studio. We worried over broken strings, 
missed notes, and our inabilities to read 
music. By Friday, however, some class- 
members were playing their own composi- 
tions for the mountain dulcimer, and to our 
amusement and amazement, we wondered 
at the instrument's sweet sound. 


continued on next page 
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BETTY SMitH 


Do you have a favorite dulcimer that you 
like to play? 

Yes. My husband, Bill, is a dulcimer 
builder. He keeps me well supplied. A 
few years ago he made me a dulcimer 
out of cherry wood with a spruce top. I 
about wore it out. It is in Bill’s shop wait- 
ing to be refurbished. My favorite right 
now is a walnut one, also made by Bill. 


Do you have other dulcimers? 

Over the years I have collected many 
dulcimers. My first dulcimer was made 
by Edd Presnell in 1964. I also have two 
Edsel Martin dulcimers. I bought a dul- 
cimer from Walter Miller, a well-known 
dulcimer builder in West Virginia. It is 
shorter, wider and tunes higher. It has a 
very pleasant sound. Mr. Miller died 
earlier this year. I feel very fortunate to 
have one of his instruments. 


What is your favorite folk song? 

I play so many folk songs. My com- 
mitment is to traditional music, and I 
have hundreds of songs to chose from, 
ballads, play-party songs, hymns. It 
would be really difficult to pick just one 
favorite. However, “When They Ring 
Those Golden Bells” is a song I usually 
play on the psaltery that always reminds 
me of my father, and is a song that I am 
asked repeatedly to play. I like to play 
“Westphalia Waltz” on the mountain 
dulcimer for my husband, Bill. 


How long have you been playing 
the dulcimer? 

More than thirty years ago I heard a 
dulcimer being played at the Ashville 
Festival. I began about that same time 
to play the instrument. 


Do you play other instruments? 

Oh, yes. First of all, Iam a singer of 
songs. My father loved to sing ballads 
and shape-note hymns. I listened to him 
singing and pretty soon I found I had a 
voice for the songs. If I hear a song, 
eventually I can play it. My grandpar- 
ents lived on the farm and I also 
learned songs from my grandmother. 
My father was the first generation in his 
family to move to town. I was born in 


Rowan County, Salisbury, North 
Carolina. My parents came from Ran- 
dolph and Rockingham Counties. 

I play the mountain dulcimer, ham- 
mered dulcimer, guitar, autoharp, and 
psaltery. I am pretty much self-taught, 
especially on the psaltery. You see, 
there are no psaltery instruction books, 
nor teachers and I don’t know many 
other psaltery players. 

I learned to play the guitar when my 
husband, Bill, and our two children, Jan 
and Bill, gave me a $16 guitar and a free 
how-to-use-it book for Christmas one 
year. When the children were small, we 
liked to camp, and I said it would be nice 
to have a guitar to sing along with while 
we were sitting around the campfire. 


Did you take formal music lessons? 

From the fifth grade through high 
school, I took violin lessons. Since I love 
to sing, I gave up the violin for the other 
stringed instruments so that I can accom- 
pany myself while singing. I am basically 
self-taught. I like doing things my own 
way, and I am not much inclined to sing 
or play my instruments like anybody else. 
There is more than one way to sing and 
play traditional music. 


Did you attend college? 

Yes, but I am not a music major. I 
hold a bachelors degree in Sociology 
from the University of North Carolina, 
Greensboro, and my Master’s degree is 
in Early Childhood Development from 
Georgia State University. 


You mentioned that you play the psaltery. 
What is a psaltery? 

A psaltery is a stringed instrument, 
the forerunner of the keyboard instru- 
ments. It is mentioned in the Book of 
Psalms and in the Book of Daniel in the 
Bible. It has a history of being played six 
thousand years before the time of 
Christ. 


Where did you first see and 
hear the psaltery? 

I first heard Bob Beers play the 
psaltery at the Florida Folk Festival. He 
promised to help me have one made 
and to learn to play it, but he was killed 
in an automobile accident before I got 


my psaltery. Michael Autorino, who had 
built Bob’s psaltery (modeled after an 
old McKenzie piano-harp) built three 
psalteries and my autoharp for me. 
Bob’s son-in-law gave me one thirty- 
minute lesson when I picked up my 
psaltery at the Fox Hollow Festival in 
New York State. As I said earlier, there 
are few other psaltery players that I 
know of, so I just played and played 
until I felt comfortable with the sound. 


Have you won awards over the 
past thirty years? 

Yes, I am grateful to have some 
awards. I have attended festivals for 
many years. I don’t compete any more, 
though. Mr. Ross Brown, a well-known 
fiddler from Georgia, jokingly says, 
“Betty, ’ve been watching you perform 
for fifty years at least.” The North Car- 
olina Folklore Journal wrote, “Betty 
Smith, a native of North Carolina, is 
well known around the festival circuit 
for her loving promotion, collection, 
and performing of traditional music.” 


Is there one award that you are especially 
proud to have received? 

Yes. The Bascom Lamar Lunsford 
Award from Mars Hill College, Mars 
Hill, North Carolina. From Bascom 
Lunsford I learned the importance of 
oral tradition. Music never heard is 
soon forgotten. He believed music 
needed to be preserved because it is our 
heritage. 


Do your children and grandchildren sing the 
traditional songs? 

I taught my children the traditional 
songs, and now my grandchildren are 
being nourished by the melodies. Chil- 
dren will decide what will be saved or 
lost in music for future generations. If 
they don’t like a song, they won’t sing it. 
I want to teach the good music, the 
music of my heritage that has been 
around for many generations. 


Are you recognized outside of North Caroli- 
na for your musical talents? 

I have performed in Canada, 
England, Scotland, and the Lunenberg 
Festival in Nova Scotia. One concert I 
have fond memories of was the United 


Nations Habitat Conference in Vancou- 
ver, Canada. Scheduled for a thirty- 
minute performance, I was still playing 
for a very appreciative audience an 
hour and a half later. 


The Baltimore Folk Music Society wrote, 
“Tt would take pages to list Betty Smith’s 
many credits as a performer, collector, 
teacher and promoter of traditional music.” 
How do you feel about that accolade? 

Well, it is very flattering. When I see 
children and older beginners studying 
the Appalachian music and history, 
then I really enjoy teaching. 


How have you contributed to preserving 
traditional music? 

My teaching career spans almost 
thirty years. Over the years I have com- 
pleted various musical projects. For 
example, I co-authored the “John C. 
Campbell Folk School Song Book”; I 
wrote curriculum for “Children’s Music 
Workshop” in New York City, New 
York and “Kindergarten Music” cur- 
riculum for Open Court Publishers, 
which stayed in print for over eighteen 
years. Five recordings are for sale: 
Betty Smith, Psaltery Concert (Bluff Mt. 
Music), Songs Traditionally Sung in 
North Carolina (Folk Legacy Records), 
A Bluff Mountain Christmas (Bluff Mt. 
Music), For My Friends of Song (June 
Appal Records), and Both Sides: Then 
& Now (Bluff Mt. Music). 


Where do you teach now? 

Now I only teach short courses like 
the class you attended at the John C. 
Campbell Folk School; the Hindman 
Settlement School, Hindman, Ken- 
tucky; at Augusta Heritage, in Elkins, 
West Virginia; Mars Hill College; and 
at festivals and schools. I also teach in 
the Dulcimer Workshop at Appala- 
chian State, Boone, North Carolina. I 
have also taught at Emory University in 
Atlanta and other schools in the area. 
I’ve taught everything from kinder- 
garten to college to Elderhostel. 


Do you have a favorite festival? 

Each festival has its own flavor. I just 
enjoy being able to attend and to per- 
form. I do especially like the festival at 


Berea College in Berea, Kentucky. I am 
a committee member. This festival is a 
real celebration of old-time music. 
Many old-timers are on stage that are 
fun to hear and visit with. 


What are your future projects? 

I have written a book about a ballad 
singer, Jane Gentry, from Hot Springs. 
She sang more songs for Cecil Sharp 
than any other person he interviewed. 
(Mr. Sharp came from England to col- 
lect and preserve songs from the moun- 
tains.) The book is being reviewed and I 
am waiting to hear about its publica- 
tion. I have music classes scheduled for 


the next several years. And, Bill wants 
us to go fishing. 


What advice do you have for me, a begin- 
ning dulcimer player? 

If you will devote fifteen minutes a 
day to playing the dulcimer, pretty soon 
it will come. Don’t be afraid to try dif- 
ferent modes. Mountain dulcimer 
music is very addictive, as you have dis- 
covered, and brings the player such 
peace. ES 


A catalog is available by writing to Betty 
Smith, 475 Bluff Rd., Hot Springs, NC 28743. 


A Conversation with Jean Ritchie 

From an article in the Louisville Music News 
(Vol. IV. No. 2, February 1992) 

by Jean Metcalfe 


In a career that has spanned more than forty years, Jean 
Ritchie has recorded some forty albums and has written a book 
that was called an American classic. She has shared the stage 
with Pete Seeger, Woody Guthrie and Bob Dylan. She has har- 
monized with Carl Sandburg at his home. But when I asked 
Jean what has brought her the most happiness, she replied: 

“Some of the very happiest moments of my whole life have 
been rockin’ my children.” And Jean would sing to her children 
as she rocked. “The songs always had a peaceful influence on 
them,” she said. “On me, too,” she added, laughing, “I usually 
went to sleep before they did. I loved rocking the babies.” 

Jean Ritchie was born on December 8, 1922, in Viper, Ken- 
tucky, a tiny town in the Cumberland mountains. She was the 
fourteenth, and last, of the children of Balis and Abigail Ritchie. 
Her arrival brought an end to four-year-old Wilmer Ritchie’s 
reign as baby of the family. 

Jean’s earliest memory was of a house “filled with crowds and 
noise and laughing and singing and crying.” In her book Singing 
Family of the Cumberlands she remembers spending the spring 
and summer days working in the cornfields: 

I began my work in the fields as a watercarrier, but by the time I 
was ten I was an all-day worker taking my own row with my hoe. I 
felt mighty important and grown-up those first few days, but then 
the shine was gone; and it was just a tired back bending over the 
green rows that had no end...the clinking sound that came too 
often of hoes fighting the millions of rocks; Dad’s tired swearing at 
the old mule and Mom’s weary fussing at him for it; it was sweat 
that made you wringing wet and bees and pack saddles that stung 
because of the sweat; it was the stubborn pride that made you keep 
up with your own row, even though the pace set by the older work- 
ers would almost burst your lungs; it was the heaven in the cool 
shade at the end of the round, the ecstasy in a gourdful of spring 
water, the foolery in a snatch of song. 

Our singing in the cornfield ran to funny songs. They made us 
laugh and lifted us back to our hoes in a good humor and not so 
tired. Dad would generally always let us finish the song before he 
hollered, ‘Back to work!’ 

In the winter time the family would gather around the fire- 
place after the evening meal and sing and talk about the weath- 
er and the crops. But it was the “hant tales” that the children 
longed to hear, and they were seldom disappointed. 

In her book, Jean says: J have never been able to decide which 
times I liked better, those winter evenings around the fireplace, or 
the summertime twilights when the song and tale-telling moved 
out onto the front porch. Even before I was old enough to take 
much part in anything else the grownups did, I was doing my 
share in singing the moon up on those soft summer nights. 

Jean describes those summer evenings: My favorite place on 
the porch was the swing, in between Mom and whatever sister got 
there after I did. I loved the lazy motion of the old swing and the 
way it creaked in time to the music, fast little squawks with the 


quick tunes, melancholy moans with the slow sad ones. What a 
safe, warm world it was for me then, leaning sleepily against a soft 
round arm, watching the darkening air twinkly with lightning bugs. 

As the evening wore on and Jean’s eyelids begain to droop, 
her mind would wander and the people in the ballads would 
come to life. 

Jean would later bring to life selections from her repertoire 
of some 300 traditional songs at her first formal concert in 1948 
at Columbia University where she shared the bill with Pete 
Seeger, and she would perform them at a concert in the bull 
ring at Pamplona, Spain. Forty-two of the songs Jean remem- 
bers from her chilhood are contained in Singing Family of the 
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Cumberlands. The publishers had wanted her to include only 
ten, but Jean prevailed. Her editor, from New England, told 
Jean that no one would understand the mountain expressions 
she had used throughout the book. He also felt that the gram- 
mer should be corrected. Again, Jean won out, and the book is 
made all the more enjoyable and authentic because of her 
determination. 

Further evidence of Jean’s strong resolve is contained in her 
book: In my high-school days at home, I found my family history 
much more of an interest to my mind than the book history we 
had to study. . . I would follow anyone around all day if he would 
talk to me about old times. 


Assigned by her high school English teacher to write an auto- 
biography, Jean put together bits and pieces and came up with a 
paper that she was “right proud of.” But she longed for the 
information she was certain that “Uncle Jason” Ritchie (her 
father’s first cousin) could provide. 

“He knows all the old songs, and stories, and will set for 
hours on end with anyone who likes to listen. That’s his best lik- 
ing,” her mother had told her. When promises from Jean’s fami- 
ly to invite Jason Ritchie to spend a week or so with them did 
not result in his arrival, Jean determined to go, alone, to see 
him. One Saturday, after telling her mother that she was going 
to nearby Hazard, Kentucky, Jean boarded the bus. But instead 
of getting off the bus in Hazard, she continued on to the point 
on the bus route closest to her destination. From there Jean had 
to walk five or six miles across the mountains to reach the home 
of Jason Ritchie. 

Uncle Jason was just about to sit down to a hearty dinner 
when she arrived, but he delayed his meal so that he could visit 
with his young relative. He sang for her the ballad of the Turkish 
Lady, and Jean joined in. The words and the tune were very 
close to the version she sang at home. Then Jean began to ask 
Uncle Jason about the Ritchie ancestors. 

“I could tell that he was surprised that one of the flighty 
generation should take an interest in old-time things. He 
began to smile and clear his throat and look pleased,” Jean 
recalls in her book. 

Later, after they had eaten the ample meal prepared by 
Uncle Jason’s daughter, they sang and talked some more — 
until Jean could tell by the slant of the sun’s rays that it was time 
for her to begin her long walk back to the road, if she were to 
arrive there before dark. 

Her book quotes Jason Ritchie’s reaction: ‘People’s getting so 
they a-living too fast. Now, what sense was it for to come all this 
way up in here and just stay these few minutes? Ought to stay a 
week, anyways. Take that long for me to get started singing good. 
Well, all right, if your Mammy don’t know your whereabouts you 
best go I reckon. Wait about for a second whilst I hunt up my old 
hat and I'll walk a ways out with you. I’ve not talked to you 
enough to see my satisfaction yet.’ 

Jean continues the story in her book: 

We walked on, Uncle Jason talking slow and steady, and we 
came to the crossroads where two forks of the little branch rolled in 
together and made one. He stopped and ‘lowed that this was the 
place to say good-bye. He promised to come over to see us soon, 
and then he said, ‘Now what song of all the ones I sung you today 
did you like the best? That one about the Lyttle Musgrave? It is a 
pretty thing, the language of it, and the dainty music. Reason I 
asked you is, I aim to sing your best liking to you for a parting.’ 

Whereupon he stood up very straight, put one hand on my 
shoulder, and looked away off somewhere into the pale fall sunset 
and sang that lovely lonesome song. The little branch waters sang 
along in a sweet dulcimer drone, like its music was made just in 
tune for the ballad. Uncle Jason’s tall, black-clad frame swayed to 
the quavery ups and downs of the song and his eyes clouded over 
with memories. He sang the whole song, all twenty-seven verses of 
it, and I don’t have to tell you that it was black dark getting home. 
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Mom and Dad Ritchie with Jean in Viper, Kentucky in the 1950s. Photo by 
George Pickow. 


I have quoted freely from Jean’s book, Singing Family of 
the Cumberlands. It would be very difficult to improve upon 
this “American gem.” When the book was first published in 
1955 by Oxford University Press, it was called an American 
classic. It was reissued in 1988 by the University Press of 
Kentucky, and there is a possibility that the book may be 
made into a movie. 

“That’s very exciting,” Jean told me, then added with a 
chuckle, “I never count those eggs until they hatch.” Jean has 
been told that Jessica Tandy read the book’s Christmas chap- 
ter aloud every year, and that after one such reading, Tandy 
said, “This was written by a little old lady in East Kentucky 
who’s probably dead by now.” 

Although Jean can pinpoint the exact moment when, at 
the age of twelve, she realized that she was unique, she had 
no idea of the many interesting twists and turns that her life 
would take. 

A graduate of the University of Kentucky, with a degree in 
social work, and a Phi Beta Kappa key, Jean went directly 
from college to New York City. Abigail Ritchie’s prediction 
that her daughter would “meet some Northerner and marry 
him and never come home,” was only partially fulfilled. Jean 
met photographer George Pickow, married him and settled 
in a house on Long Island, where they reared their two sons. 
But she frequently returns to Viper, Kentucky, where she and 
Pickow have a log cabin. It is situated just up the hill from the 
house in which Jean was born, which has been extensively 

remodeled. 


George Pickow is a film and video producer. His Folklife 
Productions also handles merchandise sales through the 
Folklife Family Store. He and Jean frequently work side by 
side on projects, and their sons, Peter and Jon, now in their 
thirties, frequently work with their parents. 

Neither son has married so as yet there are no grandchil- 
dren for Jean to sing her songs to while she rocks them to 
sleep. The eldest son, Peter, lives in New York City where he 
is the music editor for a publishing company that carries old 
publications; several other companies are under its umbrella. 
Jon, who once sang with the Norman Lubof Choir, lives with 
his parents and works in the family businesses. He “does 
video and whatever else, to make a living, ’cause he can’t 
make a living singing,” Jean laughed. She was not making an 
unkind reference to his musical talent, but was speaking 
frankly about the modest sums most musicians can com- 
mand. Both Peter and Jon have earned musician credits on 
several of their mother’s albums. 

Besides Folklife Productions, there is Geordie Music Pub- 
lishing Company and Greenjays Recordings, whose product 
is distributed by Flying Fish. In addition to the albums, video- 
cassettes and books, the Jean Ritchie Dulcimer can also be 
ordered from the Folklife Family Store. 

Jean Ritchie shared the stage at the first Newport Folk 
Festival in 1959 with the likes of Pete Seeger, Flatt and 
Scruggs, and John Jacob Niles, and was one of the seven orig- 
inal directors of the festival. 


Jean behind the house where she was born in Viper, Kentucky. Photo by 
George Pickow. 
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HERITAGE. 


“My Dear Companion” being included on the very successful 
Harris-Parton-Ronstadt Jiio album. Shocked included only 
one song on her album Short, Sharp, Shocked that she did not 
write — Jean’s “The L & N Don’t Stop Here Anymore.” Said 
Shocked, who traveled to New York to play for Jean a tape of 
a portion of her in-progress album, and to get her permission 
to use the song: 

“There’s something melancholy about the song that makes 
it timeless. It speaks of things that are a part of the eternal 
human condition, of loss and the decay of community. That 
song will always continue to be sung.” Jean’s songs are often 
mistaken for ones that are much older. Shocked said: “[Jean] 
told me she would set songs out on their way, pack them a lit- 
tle lunch and send them out into the world and then wait and 
see how long it took them to come back as a ‘traditional 
song.’ ” 

In 1952 and 1953 Jean had a Fulbright Scholarship to 
England, Ireland and Scotland, and collected [songs] from a 
farm family down in County Cork, among a lot of other peo- 
ple. “But there was a wonderful old lady named Elizabeth 
Cronin and she gave us a lot of wonderful songs, and ballads 
and so on. 

“She’s dead now, but her family, last year, got together... 
for a big reunion in her honor and they invited us to come 
back after, well, practically forty years.... It was wonderful. 
They gave us a party and made us guests of honor.... And we 
met a lot of other singers and did a little more collecting. 


Jean with Doc Watson at a Folk City performance in the 1960s. Photo by 
George Pickow. 


Backstage at the 1965 Festival, while Bob Dylan sang an 
electric version of “Maggie’s Farm,” Jean noticed Pete run- 
ning around frantically, apparently searching for something. 
She asked what he was looking for. Ronni Lundy, in an excel- 
lent feature on Jean Ritchie in the July 23, 1989, Courier- 
Journal Magazine, gives Jean’s account of that event. Jean 
quoted Seeger: “I’m looking for a rock. I’m going to throw it 
through that electric thing, that amplifier, and put a stop to 
this.” 

In 1989 Jean and members of her family were featured on 
a PBS special that examined the history of the enduring song 
“Amazing Grace,” which had played an interesting part at the 
1969 Newport Folk Festival. By not including his hit song 
“Alice’s Restaurant” on his song list, Arlo Guthrie had pro- 
voked the audience, and they were stamping and yelling for 
“Alice.” Lundy’s article quotes Jean: 

“It was getting ugly, and that’s when Pete [Seeger] pushed 
me out on the stage and said, ‘Close the festival, Jean. Sing 
something gentle.’ “I was scared to death. So I started singing 
‘Amazing Grace’ the old way. I lined it out and everything. 
And you know, it calmed them right down. It’s a truly power- 
ful song.” 

In 1977 Jean’s album None But One won the Rolling Stone 
Critic’s award as Best Folk Album of the Year. Emmylou 
Harris, Michelle Shocked and the trio of Harris, Dolly Parton 


and Linda Ronstadt have also recorded her songs. Harris, a 
long-time Jean Ritchie fan who frequently includes Jean’s 
songs in her live performances, was responsible for Jean’s 


Good friends meet at the Oscar Brand Show, WNYC in the Municipal Build- 
ing, NYC. Left to right: Woody Guthrie, Jean, Freddie Hellerman, and Pete 
Seeger. 1948 or 1949. Photo by George Pickow. 
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They made a video tape for us and just in general we had a 
wonderful sort of homecoming, not our family, but our folk- 
song family....So that was the reason we went in the first 
place. Kind of an extension of a family reunion...in the whole 
world.” 

When word got around that Jean would be visiting friends 
in Ireland, the calls for her to perform started to come in, she 
said. She laughed as she described the call: “While you're 
here, would you....” 

So, while she was there she played at the annual Galway 
Art Festival. “The whole town is in celebration,” Jean said. 
It’s a beautiful time to be there.” 

In Dublin she performed with a group called The Voice 
Squad, three a cappella folk singers. “They were really 
great...so pleasant to listen to, and I made friends with 
them.” They invited Jean to the Isle of Man for the weekend. 
“So one thing led to another. We had a wonderful time. We 
only stayed two weeks.” 

In addition to the Kentucky Music Weekend, Jean regular- 
ly performs at the Pine Mountain Great American Dulcimer 
Convention, at Pine Mountain State Park in Pineville, Ken- 
tucky. She does not go out and “beat the bushes” for concert 
dates, she said, but maintains “for me, a pretty full schedule. 
I just sorta take what comes along (that she is interested in),” 
she said. 

We spoke again of the PBS special “Amazing Grace,” host- 
ed by Bill Moyers, which included footage of the Ritchie fam- 
ily reunion and the singing that is a part of the annual 
gathering that takes place in late spring. 

Climbing a hill near her homeplace to the graveyard is one 
of the features of the Ritchie reunion, and “Amazing Grace” 
is one of the songs they sing. They tell stories about relatives 
who have gone before and sing some of their favorite songs. 
The Courier-Journal story quoted Jean: 

“It’s something that we’ve started to do up at the grave- 
yard, to remember one another by stories and songs and to 
mark the way these things are passed on from generation to 
generation. And really when you think about it, the best 
immortality anyone can have is that all the generations that 
come after you still have a little part of you in them.” 

I asked Jean to tell me about some of the high points in 
her life: “I’m the kind of person that’s made happy by per- 
sonal things, like the birth of my children, and getting togeth- 
er with my family...all those homey things.” She did take a 
few minutes to expand on her answer to my question, men- 
tioning several other enjoyable events in her career: 

“T met Ralph Vaughn-Williams, Maud Karpeles, all the 
folk-song people in those early days. And Carl Sandburg, we 
went to his house, at his invitation. We were on the road, and 
sorta called him up one day,” she laughed. “And he said, 
‘Come on over.’ I had met him in New York at a book-and- 
author luncheon before that and so he remembered me and 
he had us stay all night. And he gave us a bedroom and we 
sat up late making music, and that was one of the high points, 
I guess, in my life. He was just so, as we say at home, ‘com- 
mon.’ Very easy to talk with, very friendly. His wife was a 


wonderful person, Paula, and she just took us right in and 
gave us goat’s milk,” Jean said, laughing heartily. 

I asked if she recalled any of the songs she and Sandburg 
had sung. “He was singing and I was kind of joining in cho- 
ruses on some of his songs that he collected. Probably ‘Col- 
orado Trail,’ ‘Careless Love.’ ” 

I remarked on how peaceful and serene she seemed (both 
in performances and our telephone conversations) and asked 
if I had gotten a correct impression. “Well, ’m a Sagittarian, 
they say. ‘Wise and serene,’ I believe it is,” she chuckled. She 
did admit to not paying much attention to astrology beyond 
knowing what her sign is and being able to give the right 
answer when someone asks. “Yeah, I’m pretty much unflap- 
pable. I don’t have much of a temper. I used to, when I was a 
child. They said I had a strong temper, but I’ve been able to 
curb it or redirect it, or something, I guess, in growing up, 
growing older. Life’s too short to be agitated all the time. I 
sometimes think I haven’t done enough in giving, helping the 
world come along, but I try every chance I get. I try todoa 
benefit...I don’t drive, and so that keeps me from going out 
and volunteering for a lot of things. But I would like to help 
the hungry and the homeless. All those things are very real 
causes to me. Up to now all I’ve been able to do is either do a 
benefit or write a song or (she paused) send money,” she 
laughed. 

Jean had told me in an earlier conversation that she 
didn’t consider herself a skilled musician. She described 
her playing: 

“It’s strictly by ear, and by feel, sort of. The instrument 
that I play most is the dulcimer and I’ve played it since I was 
a child. I started out using it as another voice, you know, as a 
sort of harmonic voice along with my voice. I couldn’t hear 
the dulcimer if I played the melody and sang as a little girl. It 
sounded so much the same timbre that I couldn’t hear the 
instrument. So, if I played the instrument louder I couldn’t 
hear the voice. (She laughed.) So I started playing a melody 
against the melody, against what I was singing, and that’s how 
I sorta developed my style for ballads and things like that. I 
play a counter melody and sorta make it up as I go along. 
And that just comes with having a good ear and a sense of 
timing, and, like my father used to say, fillin’ in the gaps.” 

I asked Jean about the movie Next of Kin that she made in 
Hazard, Kentucky with Patrick Swayze in 1989. 

“Well, I did it because I had never done it before,” Jean 
said. “[While she was in Kentucky] They offered me a part, 
and I thought, ‘Why not?’ Here I am in my late sixties and 
I’ve never made a movie.” There have been home movies and 
documentaries with her husband, “but I had never been in a 
big Hollywood movie, so I just did it. And, boy, it was a differ- 
ent world. A whole different world.” 

She spoke of the film makers spending about a million in 
Hazard, Kentucky, not far from Viper, during the month they 
were filming there. 

“Hazard loved ’em. I was shocked at the money that sorta 
goes down the drain... There’s a whole two days’ shooting that 
I was in that...just wound up on the cutting-room floor, and 


Finale at the Newport Folk Festival during the 1960s with Alan Lomax, Bernice Regan, Arlo Guthrie, Pete Seeger and other well-known performers. Jean 
Ritchie is second from the left. Photo by George Pickow. 


they spent so much money, and so much time, and they had so 
many extras and it all just ended up not being used at all.” 

“Getting up at four o’clock in the morning and getting 
over and getting your makeup on before six...” She laughed 
at the incongruity of the movie business. “Each one of us that 
had a speaking part or a feature part had a little room in one 
of those long trucks with our name over the door, and a little 
bathroom inside, and a little dressing room. Wardrobe would 
come around and bring your costume about 7:30, and then 
breakfast would come, and then about 11:00 (she laughed) 
they might call you. I wouldn’t like to do it all the time, but I 
sure enjoyed doing it for one time, seeing how it works and 
meeting all the people and talking to them. I got a feature 
credit on that that I didn’t know I was gonna get.” She had 
sung “Leaning On the Everlasting Arms” with a group of 
singers in a wake scene. She also had a solo part in a lengthy 
hymn that she lined out for the crowd to sing. And although 
it hit the cutting-room floor, she feels it was for that scene 
that she was given feature credit. She was surprised to see her 
name as the credits rolled at the end of the film. Yes, Jean 
did get to meet the star, Swayze, and was in a couple of 
scenes with him. 

“Every once in a while Next of Kin gets rerun,” Jean said. 
“T don’t thing it’s the world’s best movie. In fact, there’s a lot 
of shooting and violence...towards the end. And they edited it 
so much that the plot of the movie gets a little bit obscured. 
As I say, I wanted to do it because it was offered to me, and 
because I’d never done it. I don’t go around telling people it’s 
a great thing,” she laughed. 

I asked Jean what she would like to tell our readers; how 
would she like for people to think of Jean Ritchie? 


“It’s so hard to talk about yourself. I imagine I want to be 
known....All my life I’ve tried to be a good person...if there’s 
any such thing as a good person. Honest and caring. I just 
hate violence and needless brutality. It’s hard to live in this 
world sometime, and exist with the things that are going on. I 
think God gives us a cut-off switch or some sort of button 
that we can push when things get too hard. You have to 
ignore a lot of what is going on because you couldn’t stand it 
otherwise.” 

“T think it’s important to be active, with a goal in mind 
that you want to make the world a better place.” 

“When you live as long as I have, so many things have hap- 
pened to you (she laughed), and so many wonderful things 
have happened to you, and if you named them all you’d be 
here all day, so I guess the best thing is just to shut up and let 
you pick out what you want to say,” she laughed. 


The year 1995 celebrated the fiftieth anniversary of Jean Ritchie's 
fulfilling life as a performer. Her celebratory recording Mountain Born 
by Jean Ritchie and Sons, was released in November of 1995. In 
addition, Folklife Productions released Backgrounds, a video featuring 
a concert performance by Jean Ritchie with photographic images of 
Kentucky by George Pickow. 

For additional information about performances by Jean Ritchie, or 
to receive a copy of the Folklife Family Store catalog, write to Folklife 
Productions, 7a Locust Avenue, Port Washington, New York 11050. 


by Evan Carawan ¢ New Market, Tennessee 


Tell me ahout your first encounter with the 
hammered dulcimer. 

I first heard Chet Parker, from the 
woods of northern Michigan, playing 
his “lumber jack piano” at the Newport 
Folk Festival in Rhode Island in 1964. 
A few years later I heard Russell 
Fluharty from Mannington, West Vir- 
ginia at the Beers Family festival at Fox 
Hollow, in upstate New York. Both 
Chet and Russell were old-timers play- 
ing music from their regions. Bill 
Spence, who lived near Fox Hollow, 
started building instruments similar to 
Chet Parker’s. I bought one of his ham- 
mered dulcimers and took it home to 
Southern California. 


What was the instrument like? 

Bill’s instrument was very big. It had 
a booming bass, and a bright treble, 
very percussive. I had seen a hammered 
dulcimer before that, a much smaller 
instrument, a yang qin, down in the San 
Diego area. A young guy, Curt Bow- 
ders’ father had been in the Navy and 
brought one back from China. He 
played that with long, flexible mallets 
that were made of bamboo. It had indi- 
vidual bridges for each note. The instru- 
ment Bill Spence had was probably five 
or six times larger and was a lot heavier 
to carry around. When I went to China 
I saw really big yang qins that had a lot 
of chromatics and were played both 
solo and in large folk ensembles. 


| remember you saying the yang qin was 
common in schools as well. 

I saw all kinds of yang qins, big ones 
and simpler ones. I saw little kids in 
school learning to play tunes on it. It’s 
pretty standard for them to learn to play 
tunes on Chinese flute and seven or eight 
major Chinese instruments. The yang qin 
is widely played both by amateurs for fun 
and by children in the schools. 


Did you take an instrument with 
you to China? 

I took one of the first hammered 
dulcimers that Malcolm Dalglish had 
built. I asked him if I could borrow it 
because it was small and I didn’t want 
to lug a big heavy instrument around. I 
got to visit with the Hupei opera troupe 
and orchestra. I recorded a really nice 
album of music there. I have a picture 
of me playing Malcolm’s little ham- 
mered dulcimer, while people laugh to 
see me beating out “The Little Beggar- 
man,” an Irish tune. 


Speaking of Malcolm Dalglish, you intro- 
duced the dulcimer to both Malcolm and 
John McCutcheon as well. 

I came to Highlander to work in 1959 
and met my wife Candie in 1960. We 
used Highlander as a home base for the 
next few years to live and work around 
the South Carolina Sea Islands and, 
later, in Appalachia. Highlander was an 
adult education center for social change, 
and we used a lot of music and people’s 
culture, particularly from the South. In 
1972, Highlander had its fortieth 
anniversary and a lot of people visited. I 
had just played at John McCutcheon’s 
college, St. John’s in Minnesota, and 
he’d heard me playing hammered dul- 
cimer, five string banjo, and guitar. He 
came to Highlander in 1970. 

During a visit to the area, Malcolm 
Dalgish saw my hammered dulcimer. 
He just flipped out, he loved it! I think I 
taught him “What Shall We Do With 
the Drunken Sailor” for his first tune 
and off he went. 

He asked me to send him the dimen- 
sions of my dulcimer, so we took mea- 
surements and sent him a drawing. He 
came back in a few months and he’d 
built his first hammered dulcimer. It 
took two of us to lift it out of the car. It 
must have weighed a hundred pounds! 
It would have made a good symphony 
orchestra instrument, but probably 


would have broken the back of any folk 
singer who had to carry it around the 
country. Malcolm kept building and the 
instruments kept getting lighter and 
better; better sound and more sophisti- 
cated. So John and Malcolm both saw 
their first dulcimer here at Highlander. 


At that time was the hammered 
dulcimer a relatively unseen or unheard 
of instrument? 

Pretty much so. The man who had 
been booking Pete Seeger for a number 
of years helped me to get to go to a lot 
of places. I played at a lot of colleges 
and community concerts. The ham- 
mered dulcimer in those days was not 
really well known. When I went to Fox 
Hollow I saw more people were learn- 
ing to play from Bill Spence and Howie 
Mitchell, but there still weren’t that 
many instruments available. It took a 
while for people to build them in quan- 
tity. The dulcimer spread pretty fast 
after a while, but I think I was probably 
one of the first people to be playing a 
few tunes and taking it around. 


You were already interested in Irish and 
American dance music at that time. 

Well, I’d been living and working in 
the South since 1960 and had been play- 
ing hoedowns on the banjo. I’d learned 
about a dozen tunes that I could play on 
the banjo that people could dance to. I 
did have a background with the clarinet 
way back so when I got hold of different 
kinds of whistles, particularly Irish whis- 
tles, it was pretty easy for me to adapt 
to playing tunes. 


One of the early albums to come out that 
had an influence on a lot of potential dul- 
cimer players was Green Rocky Road. 
Could you tell me a little about making 
that album? 

It was recorded at June Appal 
Records in eastern Kentucky in 1976. 
We were living in the area of Blacky, 
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Poor-bottom, and Island Creek, Ken- 
tucky, working with Highlander, and 
we'd be out at country fairs. I was 
learning to play for dancing and how to 
back fiddlers and banjo pickers and 
found some tunes like “Soldier’s Joy,” 
“Cluck ol’ Hen,” and “Red Haired 
Boy” went nice on the dulcimer. 


You've played instruments built by a lot 
of the finest builders in the country 
including Russell Cook, Malcolm Dalglish, 
Sam Rizzetta and Jim Taylor. Tell me a 
little about the sounds of these instru- 
ments and what qualities you appreciate 
in a dulcimer. 

My very favorite one of all of them 
is the one Jim Taylor built for you [his 
son Evan]. I think it has a golden 
woody tone and it’s real clear and 
strong from the bass all the way up 
high. I think that’s the most profoundly 
beautiful wooden sound. I also have an 
instrument Malcolm made which has 
quite a different tone but really beauti- 
ful in its way. It’s got more sustain in 
the bass, it’s almost jewel-like up high. 
The thing I love about the Russell Cook 
instrument is that it’s always in tune. If 
you tune it, and travel a long way, when 
you finally get there that instrument has 
stayed in tune. 


One of the unique things about your play- 
ing is that you sometimes pluck the dul- 
cimer. Where did you get that idea? 

I don’t know. It was just easy to 
pluck it. I started plucking tunes like 
the O’Carolan piece “Planxty Irwin” 
and a Scottish lament, “Lochaber No 
More.” A Chinese tune I used to play 
on the flute, fit real well plucked on 
the dulcimer. 


You've had the chance to play with a lot of 
fine musicians. How do you think the dul- 
cimer blends with other instruments like 
fiddle and banjo? 

I guess it depends. Some instruments 
are very big and others are more con- 
trolled. You can get kind of carried 
away and drown everybody else out. I 
think it depends on the player and the 
instrument. If you play the dulcimer 
with some skill I think it sounds won- 
derful with the flute or with string 


instruments. It has a lot of possibilities 
to play either melodically or to get 
drones out of the bass. You can play 
more intricate rhythms or create other 
rhythmic feelings. 


Do you have any advice for someone who’s 
starting out on the dulcimer and is looking 
for a musical direction? 

I think it helps if you’ve heard dif- 
ferent ways the instrument might be 
used: Southern string music, New Eng- 
land old-timers, Irish tunes, or New- 


Age music. The more you've listened to 
different traditions or styles, the more 
you'll know what you want to sound 
like. At first you'll just enjoy playing a 
lot of different things to get used to 
where the notes, the scales, and the 
tunes are. Dulcimer playing can be 
developed in a lot of different ways. 


For information about Guy and Evan 
Carawan and their recordings, write to Evan 
Carawan, 1959 Highlander Way, New Market, 
TN 37820. 615/933-7647. 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


Heliotrope Bouquet Sue Carpenter Presents . . . 


Instrumental Mountain Dulcimer Music .. . Includes: 


Living in the Country * Under the Boardwalk 
Ashokan Farewell « Dixie * When You Wish Upon a Star 
Southwind + Ruby Throat + Joplin's Helitotrope Bouquet 


* top notch. The sound is full, resonant, larger than life..." 
Carrie Crompton Dulcimer PI N 


*__.an original artistic approach...most enjoyable, both as background 
music and also when | sat still long enough to concentrate on each song.” 
Carilyn Vice, Calif tadition i i 


+ Cassette $10 + $1.50 S&H » CD $15 + $2.00 S&H + 
Patterns and Patchwork, 


- Easy, step-by-step lessons in fingerpicking - 
*_.the most complete instructional manual on right hand technique...a 


standard tutor for [mountain] dulcimer players...a boon for us teachers." 
Carrie Crompton Dulcimer Players News 


of Traditional Folk and Celtic 
Music played on Mountain & 
Hammered Dulcimers, Celtic 
Harp, Guitar, Bowed Psaltery 
and Fiddle. 


Cyphert Sales 
R.D. #1 Box 48 Sligo, PA 16255 
(814) 745-2478 


imer 


* Book $20 + $2.25 S&H 


$11.50 -OEEREEIO> 
= ‘ Make check payable to: 
SHIPPING & HANDLING INCL. Mountain Dulcimer Straps Sue Carpenter 
: Adjustable * Fits all laps & dulcimers ° P.O. Box 570-D 
* Quick release buckle « Nassau, NY 12123 


* color choice: black or rainbow » ————— 
(red, green, blue, purple if available) NY add sales tax on total including S&H 
* $12.00 (Ppd.) « Overseas add $3 


Oapestry Records 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Never need tuning 
No strings to break 


Durable, rugged - 
good travellers 


Great for kids 


Not affected by 
climate and weather 
Add variety to live 
performances and 
recordings 


Dulci-Chime™ 


Play immediately - layout of notes and keys Dulci-Marimba™ 


same as traditional hammer dulci 
The sparkling silver ulcimer 
Dulci-Chime sounds like The Dulci-Marimba 


- has the warm wood 
Write or Call Today for Free Brochure resonance of a marimba 


Dulcifusion Sampler cassette now available 
$5.00 (Deductible from first order) 
Please send check or money order to: 


heavenly chimes 


DULCIFUSION™ by Ron Konzak, Architect, Aaremaker and Dulci-Mani 
12580 Vista Drive NE + Bainbridge Island, WA 98110 # (206) 842-49 i 


™ Instruments 


Accessories 


” %! oa 
Hearts starve as well as Repair Work 


bodies; give us bread, Friendly People a a 
but give us roses.” Free 40 - page Catalog 


Largest Inventory of folk instruments in the 
-James Oppenheim SW. United States. Call for free catalog 


Bi-800-893-4277@ 


“Typeset Your Tunes Professionally? 


e Specializes in dulcimer tablature e 
° e Utilizes Finale* and QuarkXPress® software e- 
B l u | Bl O nN * Auto-converts mt. dulcimer tab to notes e 
Adds custom dulcimer chord fret diagramse 
¢ Adds lyrics, ornamentation; assigns chords e 


DULCIMERS, GUITARS e Adds diagrams and artwork with scanner e 


AND ACCESSORIES 


4665 Parkhill Road 
Santa Margarita, CA 93453 : 
(805) 438-5569 Computer Lyrics and Tunes 


Fax, call or write for details. 


Call or write for free catalog 8885 Trinity Avenue 
Baton Rouge, LA 70806-7935 


TEL (504) 926-8581 e FAX (504) 756-4632 


Jean’s Dulcimer Shop 


P.O. Box #18, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
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BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


(es FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 


Our catalog offers a EEE rie diverse selection for your musical needs. © 


New Release for 
Hammer Dulcimer & Harp! 
: Elegant Airs & 
Lively Dances 
from 
lreland, Scotland 
and Wales 


FIisDBICEe 


RECOROI 


All Instrumental Traditional 
and Original Celtic Music 


The San Francisco Bay Area’s source for 
Tapes and CD’s 
Hammered and Mountain Dulcimers 
Bowed Poalterys 
Accessories + Books and Instruction 


Crossing to Ireland 


Sara Johnson and Nancy Bick Clark 


"Sensuous and evocative - the heavenly harmonies of 
harp and hammered dulcimer are entwined with 
crystalline delicacy..." 
Glenn Morgan - Fishbite Records 


Call or Write for a Free Catalog 


FiShHBITE RECORDINGS 
PO BOX 280632, DEPT. 0-5 
SAD FRANCISCO, CA 94128-0632 
[415] 994-1622 


To order Tape $10.00 / CD $15 plus $1.50 shipping, to 
Sara Johnson, Cincinnati O 


J&K 
HAMMERED 
DULCIMERS 


es 


INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


N 
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SUPER LIGHT WEIGHT 


) 


* Structural Integrity Analysis by 
a professional Engineer 


THREE NEW MODELS 
* Wildwood 
* Musician 
* Grand 
J & K Hammered Dulcimers 
310 E. Chicago Blvd., Britton MI 49229 
517/451-8259 
Jim and Kathie Hudson 
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> 


Rarvsow Farms 
DULCIMER WORKS 
560 BREECHBLOCK D 
ROSWELL GA. 35007¢ 
04-58 7-25.25 


Fax 404-552-7001 © e-mail RWilsontri @ aol. com 


Please do not reprint or redistribute without permission. C 


by Linda Lowe Thompson 


Some Smashing Variations 

Take a tune, any tune. Learn it. 
Then, learn the chords. Better yet: learn 
the chords first. I encourage my slightly 
more advanced students to play the 
chords first —it makes it so much easier 
to learn the tune. So, if you have a 
recording of the tune you’re trying to 
learn, play the chords along with a 
recording of the melody before you ever 
start trying to learn the tune. There are 
only a few things you can do with a tune 
on the dulcimer: you can play it “bare- 
bones,” you can play it with embellish- 
ments, you can play back-up while 
someone plays/sings the melody. Both 
the embellishments and back-up are 
taken from the chords. The tune is 
embedded in the chords. 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


4 Hammered Dulcimer 


This tune uses only three chords. The 
D chord is I: any D, F#, or A on your 
entire dulcimer is a part of that chord. 
The G chord is IV: any G, B, or D on 
your entire dulcimer is a part of that 
chord. The A chord is V: any A, C#, or 
E on your dulcimer is a part of that 
chord. They get their Roman numerals 
from their position in the D scale: D is 
the first tone; G, the fourth; A, the fifth. 

Now, you’ve learned that tune and 
want to embellish it. Try making melod- 
ic variations using those chords. This is 
much easier to demonstrate with music 
than with words, so I’m giving you 3 
variations each of sections A and B of 
Smash the Windows (alternate title: 
Roaring Jelly). You can mix or match in 
any way you wish. Try varying even fur- 
ther by changing some of the C#’s to 
C’s. But, that changes the chord, so you 
must alert anyone with whom you’re 
playing of that chord change that time 
through. 
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You may remember this tune from 
the Summer 1993 DPN. In it, we 
changed this tune from a major into a 
minor key. You might want to retrieve 
that and play all the variations. 

About jigs in general: many dul- 
cimists play jigs in a very choppy man- 
ner. I listen to lots of fine fiddlers and 
have a very different opinion of how a 
jig should sound. It can, truly, /i/t. The 
simplest way to rid your jigs of unseem- 
ly chunka-chunkas is to think of it as 2 
beats per measure. The half-a-measure 
will consist of 3 eighths, a quarter and 
an eighth, a dotted quarter, or, rarely, 
an eighth and a quarter. Emphasize 
only the first beat of the measure. 

The squeaky wheel gets the grease. 
Let me know what you're interested in 
seeing in this space. You can write me 
at 1114 Vine Street, Denton TX 76201 
or fax me at 817/565-1862. Remember: 
friends come and go, but enemies accu- 
mulate. 
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Smash the Windows 


Variations on Section B 
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Now, try a C-natural in the third measure of Variations One and Two. 
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IMAGES 


presents 
The music of 
Old Mexico 


through a unique 
blend of mountain 
dulcimers and 
classical style guitar 


Also available: Music of the Civil War Era 
"Songs of the Confederacy" 


(vocals with dulcimer, fiddle, guitar, banjo, and cello) 


Coming Soon ~ Companion tape 
"Songs of the Federal North" 


Each tape ~ $10.00 ppd. 
Send check or money order to: 


Images 
P.O. Box 23221 + Toledo, OH 43623 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
© 3 basic models * Custom orders gladly accepted * 
* Cassettes, books and accessories * Send SASE for brochure * 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(615) 428-8960 


SOFT CASES: 9”x 40” padded 
3/8” foam gig bags w/ zipper pouch 
avail. in: Forest Green, Burgundy, Teal, Purple, Royal Blue 


ULTIMATE IN DULCIMER KITS: 
Hour-glass shape, solid walnut and sitka 
spruce, fretted & finished fret boards, 

guitar type peg head, 10 violin clamps.. $119 


FINISHED DULCIMERS: 
Walnut, padauk, bird’s eye maple 
Call or write for free brochure 


ASQ RA. 
5049 Carr St. Arvada, Colorado 80002 
303-423-2525 


“I think you'll 
love it! Highly 
recommended.” 
-Bill Spence, 
Andy’s Front Hall 


“One of the best 
hammered 
dulcimer albums | 
tocomealong | 
in along time.” 
-Mitzie Collins, 
Sampler Records 


To Order*: Cassettes $10 
* (or for bookings) CDs $15 
Please add $1.50 postage 


Steve Schneider plays original and 
traditional acoustic music from 
home and abroad, featuring 
Hammered Dulcimer with flute, 


fiddles, guitar, cello, piano & more. 


=| and handling. Make checks | 
| payable to: Steve Schneider 
| Mail to: ‘ 


Salient MusicWorks 
PO Box 34 
Congers, NY 10920 


Blue Lion- LR. Baggs | | LARKIN'S DULCIMER BOOK 


Dulcimer Pickup By Larkin Bryant 


: The finest amplification A friendly, step by step teaching method for beginning to 
ro ee intermediate fretted dulcimer players. 103 pages. 23 


* Warm, acoustic sound Songs. Instructions on Strumming, Fingerpicking, 
* Unobtrusive installation 


* Adaptable to most Chording, Finger Techniques, & more... 
dulcimers Se. The COMPANION TEACHING CASSETTE has all the songs 
“ played slowly and up to speed. 
Book $10.98 ¢ Cassette $&.98 The Set $19.95. 


Shipping $2.00 
CAT WITH DULCIMER T-SHIRT 


Now you can wear Larkin's drawing of the cat on the 
dulcimer! Drawing in burgundy on buff colored 100% pre- 
shrunk cotton T. L,XL $12 * XXL $15. Shipping $2.00 


Blue Lion Musical Instruments ; 
dae Paci nsed All available from 
Santa Margarita, CA 95453 Riverlark Music, 


(805) 438-5569 P.0. Box 40081, 
Memphis, TN 38174 


STE 
OF} 
Instruments For A Creative Spirit 
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X Se . 
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| © Call or write Wood N' Strings / Master Works for your FREE information. © | 
1801 Peyco Dr. 8. + Arlington, TX 76017* 817-472-6991 © 817-472-7704 FAX 


The Spirited Dulcimer 
Spirituals for the Dulcimer 


Experience a sequential approach to 
playing spirituals 


A book and cassette of 28 spirituals arranged in DAA, 
DAD and DAC tunings. Instructions for the beginning 
player included. 

Songs include: Let Me Fly; Steal Away; Deep River; 
Jacob's Ladder; Motherless Child; Swing Low; plus more 
favorites. 

To order: Send check $8 for book, $10 for cassette. or $16 
for both (all ppd.) payable to Lorinda Jones, PO Box 123. 
Rineyville, KY 40162. 


Dulcimer for you 


Fredericksburg, TX 78624 


Dealer Inquiries Welcome 


THE DULGICIER FACTORY 


The Right Mountain or Hammered 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 


Send $1.00 for our full line catalog 


SP) SF 
So 


_ 


SOLACE 
fastiee Gated 


An instrumental recording of 
solo fingerpicking dulcimer 
Solace « Fishin' Blues « Cry Me A River 
Jesu, Joy of Man's Desiring + Bink's Waltz 
Yesterday » Swan Lake = Clair de Lune 
Snowy Owl + Wylla's Waltz 
Stormy Weather": Yellow Bird* 
When You Wish Upon A Star" 
(*not included in tab book) 


RS CD $16.50 postpaid 
@ Cassette $11.50 postpaid 
eS —> Tablature Book. $17.00 postpaid 


Available from: 
Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93455 
(805) 438-5569 


- We're open year ‘round 
~All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


*10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


-Full line of tapes and music accessories 


g The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 
John & Shirley Naylor 
210-997-6704 
Fax 210-997-8752 


by Steve Schneider 


On Music: The Art of Practice 

Practicing —a four-letter word to 
some. Others cringe when they hear it or 
think it, always ready to offer excuses as 
to why they didn’t, or why they couldn't, 
or why they only did just this much. 

I have found a philosophy and some 
strategies for optimizing practice that 
have worked to some degree for me and 
for most of my students. They include 
the following: 

1. Develop the attitude that practic- 
ing is not a chore. Most often it’s an 
unaffordable luxury. It is work, but 
when practiced well, the rewards are 
vast, long-lasting, and often immediate. 

2. Find concrete and reasonable 
goals and rewards for your practice. 
Establish a goal for each practice ses- 
sion, and try your best to meet it. You 
can offer yourself a reward (no kid- 


The Art of Performing 


ding — it works for some). Pay yourself 
with M & Ms if that’s what you like. Just 
don’t give yourself a hard time for not 
practicing or for not meeting your goals. 

3. Practice does not make perfect. If 
anything, it makes for greater fluency, 
smoothness, musicality, confidence, and 
the ability to create more spontaneously 
and express in (and out of) the 
moment. It’s also a time for one to 
enjoy a creative solitude which can be 
very satisfying. 

4. Develop strategies that work for 
you. Long ago, I worked with a psy- 
chotherapist to deal with my “stuff,” 
stuff that was getting in the way of my 
music, including not practicing. I would 
sit at the piano and suddenly remember 
(aha! what a coincidence!) that phone 
call I needed to make. He had me tie 
one end of a rope around one ankle, 
and the other around a piano leg so that 
if and when I got up, I had to conscious- 
ly untie the rope. This was designed to 
make it a conscious choice on my part 
to interrupt the process. 


"TOM BAEHR cenainly has a vision of the potential of the (fretted) dulcimer." ~ Jeff Doty, 


Dutcimer Players News, Winter 1991. 


+ An Inhabited Garden 
Real-Time Cassette of 15 fingerpicked dulcimer solcs, including All in a Garden Green, Sokdiers March, Morgan 


Magan, The Fogyy Dew. 


<< Also by Tom Baehr - Books for fretted dulcimer >> 


+ Now Tunas / Old Friends...........--eeeeeeeees 


veo tiele hee cee seerowerereevosieevieuicveeseees $4.95 


19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 


Mule. 


+A Pleasant Addiction ...........0 cece cece cence 


Se CO eT OCIS RACK E CCC AEee, $5.95 


28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


Tha Foggy Dew. 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


CAPOS 
Maple/ Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 
& Pearl Snowflake, $14 


Ron Ewing Dulcimers 


Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


Winter 1996 m 41 


5. Get the help, assistance, or sup- 
port you need. For some, learning 
music alone is often lonely, frightening, 
awesome, and confusing. 

6. Some ideas that have worked for 
me: 

a. Keep a notebook of your practice 
sessions. Include the date and what you 
worked on. 

b. Tape record yourself and listen 
back to your playing. Date the tapes so 
that you can chart your progress over 
time. 

c. Always devote part of your prac- 
tice sessions to “real” practice (isolating 
trouble spots and working on them, 
scales, arpeggios, etc.) and “real” 
music-making (playing pieces through 
without stopping). 

d. Always play everything as music 
(scales and arpeggios too). Incorporate 
accents, strong beats, weak beats, varia- 
tions in tempo, dynamics, etc. 

e. Exaggerate during practice. Play 
pieces or phrases very slow or very fast 
or very loud or very soft. 

f. If possible, create playing for per- 
formance opportunities to give you 
something concrete (with a deadline) 
for which to practice. 

g. Create a workable and accessible 
practice space with your instrument 
near at hand. 

h. Practice meaningful musical ideas 
as a whole experience — not just 
“notes.” 

i. Keep a daily and weekly calendar, 
and make sure that you have a reason- 
able and realistic time in your day or 
week to practice. 

j- Give yourself a break. If you can’t 
get to practice, allow yourself the luxury 
of not practicing. We learn even when 
we don’t practice. Practicing is much 
more than just spending time with your 
instrument. It has to do with being and 
developing yourself as a person, and 
the music is merely an expression of 
that person. Give yourself permission 
to not practice, and never again apolo- 
gize or “confess” to teachers that you 
didn’t do it enough. 

Please send comments or questions 
to Steve Schneider, PO Box 34, Con- 
gers, NY a E-mail: HDPlayer@ 
aol.com 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape 
and soundholes 


e deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


e wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


FOLK INC. 


Mountain Dulcimers by: 
-Blue Lion 
-McSpadden 


Banjos by: Deering & Gibson 


Hammered Dulcimers by: 
Dusty Strings 
.R.L. Tack & Son 
.Michael Allen-Cloud Nine 
-Russell Cook-Masterworks 
Lost Valley 
.Grassroots 
James Jones 
.Chris Foss 
-Hudson 


Autoharps by: Oscar Schmidt 


Folk Harps by: Dusty Strings, Folkcraft, Mid-East Mfg. 


A BLEND OF 
TRADITIONAL 
AND 


INSPIRED 
ORIGINAL 
INSTRUMENTALS 


Be 


TO ORDER A 
CASSETTE SEND 
$11.50 POST PAID TO 


ANNA DUFF | 

PO. BOX 641 | 

ST. DAVID, AZ 85630 
520-720-4965 


OTHER TAPES AVAILABLE 
"CRAZY CREEK’ "ARM & HAMMER” 


YOUR SILVER TAPE 
IS GOLDEN, VERY 
BEAUTIFUL" 


BONNIE CAROL 


EXCELLENT, 

THE RESULT 

IS INTRIGUING 
ARIZONA DAILY STAR 


The Midwest 
—__. Center for Dulcimers, __— 
—— Folk, & Vintage 
Instruments 


Guitars by: 
-Martin 
Guild 
.Gibson 
.Tavlor 
Alvarez 
Yairi 
-Takamine 
Larrivee 


.Folkcraft 
-Cedar Creek 


We can make custom cordura cases for your hammered dulcimer!! 


Full line of stringed instruments 


Buy & Sell vintage instruments 


Violins, Mandolins, Flutes, Recorders, Bagpipes, Bowed Psalterys, Music Books, Tapes, & CDs 


8015 Big Bend Blvd., St. Louis, MO 63119 


314-961-2838 


Hand Crafted im Dulcimer-Friendly 
a Worship, Vol. I 
a masict the season of ADVENT 
The Coming of the Lord 

Hymntunes Arranged 

for Fretted Dulcimer 

by Steven B. Eulberg 

Foreword by Esther Kreek 


ISBN 0-9639663-0-8 47pp + xi 
$9.95 + $1.50S&H 
(MO residents add 64¢ sales tax) 


Hammered Dulcimers 


A Tradition of 


Excellence 


"Hear the HUDSON Difference - 
No Other Like It In The World... 


Starting As Low As $450.00 


201 N. Colorado St., RO. Box 1710, Whitney TX 76692 


(817) 694-4229 


Jerry & Laura Hudson 


Order from: 

Owl Mountain Music 
PO Box 4485-DPNA 
Kansas City, MO 64127-0485 
For information call 
(816)231-1995 


Dealer Inquiries Invited 


“The use of the dulcimer in 
worship services takes us back to a 
simpler, unhurried time. 

The sweet song of the dulcimer 
tells us to relax, take a deep breath 
and listen for that still, small voice.” 

—Esther Kreek 


Dulcimer Music by Tull Glazener 


Hand Crafted 
Dulcimers 


Tear drop , Hour glass , 
Back pack, § Courting 
Dulcimers . 


Recordings 
Cassette tapes featuring both mountain and hammered 
dulcimers with guitar, autoharp and button accordion. 
Digitally mastered. 


Dulcified Volume 2. . . William Tell 
Overture, Abide with Me, Vincent, When You 
Wish Upon a Star, Stars and Stripes, 11 more . 
. . Order #C003 . .$10 


Dulcified . . Paganini Theme, Misty, Hewlett, Down 
Yonder, Cuckoo's Nest, Sunny Side of the Street, 
Ashokan Farewell, 9 more . . .Order #C001 . . .$10 


gu SS 0 08 OH Ow x“ 


A quality instrument 


at a low price : Waltzing with the Mountain Dulcimer . . . 18 waltzes 


including Skater’s Waltz, My Own Home, Cowboy's Waltz, Ash 
Grove, 2 Bach Minuets .. Order #C002 ...$10 


| Prices start at $ 195.00 
for a full size Tear drop 
with Grover tuners . 


Doug Hood 


1012 Vine St. Lusby Md. 20657 


410-326-4668 


Tablature Books 
Mountain dulcimer arrangements in DAD tuning, some with 
capo. Includes melody line in standard musical notation and 
back-up chords with suggested fingerings. 


Waltzing With the Mountain Dulcimer . . 18 tunes from the 
same titled recording. .. Order #B001... $10 


Dulcified . . . many of the arrangements from both 
Dulcified recordings ... Order #B002 . . $12.00 


Add $2.00 shipping for first item, 
$.50 for each additional item. 
Send check or money order to: 


Tull Glazener, 6936 W 7\st Street 
Indianapolis, IN 46278-1609 


Fiountain NEW 1 hour 20 min. VIDEO 


DULCIMER 


MAakinsg for fun & profit 


Shows all the steps in making a beautiful hourglass style Mt. dulcimer, 
including the mould, bending sides, laying out fretboards, inlaying pearl, 
finishing, etc. Includes plans and sources of materials. 


pape, $39* Burl F. Updyke 


plus $2. shipping RR#3, Hunlock Creek, PA 18621 


@ Crossinc to IReLano 


A Celtic voyage on Harp and Hammer Dulcimer 
by Nancy Bick Clark & Sara Johnson 
All instrumental traditional and original Celtic music, harp and dulcimer duets 


“Sensuous and evocative- the heavenly harmonies of harp and hammered dulcimer 
are entwined with arystaline delicacy... “- Glenn Morgan, Fishbite Recordings 


R.D.#1 Box 48 Sligo, PA 16255 
(814) 745-2478 
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MES padden 


~ p 
mOounmTaim Fourcimuecas 


folk craft 
Blue Lion 
RL. Tack 


Bowed Psalteries 


ToOrder Tape $10,00/ CD $15.00 pus $1.40 Shipping to 
Sara Johnson, 449 Hdden Valley Lane, Cincinnati, OH 45215 (513) 761-7585 ‘ 


Acomplete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 « (206) 784-1764 


DULCIMER CO. 


12/11 — $450.00 


15/14 — $600.00 
Hardshell Case — $120.00 
Stand — $30.00 
Hammers — $10.00 
Shipping — $15.00 


(616) 853-6371 | 


ayyood And Soy 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, Ml 49448 


Hammermare 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


CATALOGUE AVAILABLE 
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‘s Dance 


Polska 


Anna 


by Rebecca Askey 
Mechanicsburg, PA 
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What’s New 


edited by 
Carrie Crompton 


Hymns For The Hearth ¢ Joe Collins and 
Mike McGee, Elizabeth Baptist 
Church, 301 North Post Road, Shelby, 
NC 28150 (cassette) Joe Collins is Min- 
ister of Education at the Elizabeth Bap- 
tist Church, where he uses his mountain 
dulcimer to accompany services, with 
Minister of Music Mike McGee accom- 
panying him on guitar. Their recording 
features dulcimer-guitar duet arrange- 
ments of familiar hymn tunes (Morning 
Has Broken, Be Thou My Vision, Sweet 
Hour of Prayer) as well as one original 
piece, Spirit Suite. 


Forever * Judith Minogue, Brookline 
Records, 9086 Briarbrook Drive, War- 
ren, OH 44484 (cassette) A collection of 
gentle, flowing tunes for quiet-time lis- 
tening or background: Si Baeg, Si Mor , 
Dancing and Dreaming, Somewhere 


Over the Rainbow, The Ashgrove. Four 
of the tunes are Judith’s originals. She is 
accompanied by accordion, keyboards, 
guitar and acoustic bass. 


As You Like It e The Front Porch Strings, 
c/o Mary Umbarger, 1360 Tabor Road, 
Harmony, NC 28634 (cassette)The 
Front Porch Strings consist of Harriette 
Andrews, Appalachian dulcimer; Sarah 
Borders, Appalachian and hammered 
dulcimers; Rick Bafford, guitar; Veda 
Bafford, fiddle and bass; and Mary 
Unbarger, autoharp. This tape features 
many old favorites, such as Southwind, 
Amazing Grace, Planxty Fanny Power, 
and Scotland the Brave, played with a 
strong pulse and lively feeling. 


Dixieland Dulcimer Favorites ° Paul Andry 
and Denise Guillory, 109 Pine Lane, 
Mandeville, LA 70471 (cassette) Denise 
writes, “This cassette was inspired by 
the seemingly endless demand at festi- 
vals for us to play music from the New 
Orleans area. We would never have 


dreamed you could get these dixieland 
jazzy tunes out of a dulcimer!” Well, 
here they are: Basin Street Blues, Bour- 
bon Street Parade, Bill Bailey, Blueber- 
ry Hill, Birth of the Blues, and more, 
played on mountain dulcimer, ham- 
mered dulcimer, harmonica and bass 
with vocals by Denise Guillory, Franc 
LeBlanc and Barbara Ayme. 


Incarnation e Timothy Seaman, 127 Win- 
ter East, Williamsburg, VA 23188 (cas- 
sette, CD) Subtitled “Meanings of 
Christmas with hammered dulcimer and 
flute,” this is a solo album that sounds 
like the work of a 3-piece band (at 
least). Timothy plays hammered dul- 
cimer, silver flute, bamboo flutes, pen- 
nywhistle, bowed and plucked psalteries 
and keyboards. Selections include 
Break Forth Thou Beauteous Heavenly 
Light, Of the Father’s Love Begotten, 
Lo, How A Rose E’er Blooming, and 
Let All Mortal Flesh Keep Silence. It’s 
a beautiful collection which I expect to 
become a classic. 


1B iompan Affey Music Presents: 


jOMPAN AL 
[DAVID JAMES) 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 


LEY Tiompdn: the Irish 
hammered & plucked 
dulcimer, by David 

sie James, All-Ireland 

a Champion. 60 minutes 

of Irish reels. jigs. 

unique airs; with 
fiddles, keyboard, 
bouzouki, bodhran. 

One wild Bulgarian 

tune with clarinet, 

kaval & drum. Cassette 

($11 ppd) and Compact 

Disc ($16 ppd). 


performances, festivals and workshops. 
"Among my happiest ‘discoveries’ of the year!” 
Ann Schmid, Dir., Stringalong 
"Conscious and faithful not only to the sound but the spirit" 
Arts Indiana 
"Form the nucleus for the fun" 
The Vidette-Messenger (Porter, IN) 
Tiompdn Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 


Eg olympia dulcimer company 


PO. Box 7393 © Olympia WA 98507 (360) 357-6523 © FAX (360) 352-0140 


Please do 1 


a  , 


The First 30 Years ¢ Ellen Eades, 6800 
16th Ave. NE, Seattle, WA 98115 (CD) 
Like Alan Freeman’s Looking Back, this 
recording is a retrospective of the 
artist’s musical influences. Ellen’s ham- 
mered dulcimer playing has led her 
from Red Wing to Tico Tico, from 
Appalachian to tango (or was it the 
other way around?) Her original com- 
positions reflect this scope, with Tristeza 
in a Latin American style and Jenny’s 
Wedding an old-timey waltz. All well- 
played and good listening. 


Looking Back ¢ Alan Freeman, Jim Mar- 
tin Productions, PO Box 152, St. 
Albans, WV 25177 (cassette) One of 
those rare albums of unaccompanied 
mountain dulcimer music, this is a mix- 
ture of the traditional with the idiosyn- 
cratic, of abandoned self-expression 
with meticulous technique. Alan’s play- 
ing is delightfully unpredictable, but you 
can tap your feet to it! Selections 
include Cuckoo’s Nest, Whistlin’ Rufus, 
Lorena, Georgia Brown. 


NDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English, and 
Earty American Tunes; Christmas and 
Easter Carols; Traditional Tunes In Non- 
Faditional Tunings; Songs for Singing: 

Marches for Mountain Dulcimer: 

Ensembles for Dulcimers Recorders 

Flute. Guitar Chords. 


“Tne Sound Is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone, NC 28607 
Singtes Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sates Tax 


A Welcome Sound ¢ Jubilee, Jim Kerr, 
PO. Box 90377, Anchorage, Alaska 
99509 (cassette) Jubilee is a string band 
that plays and composes music in a vari- 
ety of styles including Celtic, old timey, 
contra dance, and French Canadian. 
The musicians are Denise Martin, ham- 
mered dulcimer and concertina; Shonti 
Elder, fiddle; Elsa Aegerter, flute and 
pennywhistle; and Jim Kerr, guitar and 
mandolin. This recording has a lot of 
variety, perhaps because they do keep 
their styles separate! Tunes range from 
La Reel de Quatres Fers en LAir and 
Niskaunah Ramble (by Paul Van Ars- 
dale) to The Gabyo and the original 
Kluonie Rag. Solid musicianship and 
infectious tunes. 


Full Plate: A Feast of Hammered Dulcimer 
Muslc, Simple Gifts, PO. Box 270025 
(cassette) Traditional music with a tra- 
ditional string band sound, with Ray 
Belanger on hammered dulcimer and 
vocals; Cheryl Belanger on autoharp, 
vocals and upright bass; Pete Scalzo on 
upright bass; and Jason Barle on fiddle. 
Selections include Petronella/Morpeth 
Rant, Soldier’s Joy, Sandy River Belle, 
Snowflake Breakdown. 


Autumn Calling © Cliff Cole, 32 N. Sec- 
ond Street, Emmaus, PA 18049 (CD) 
Cliff approaches the hammered dul- 
cimer as a melodic percussion instru- 
ment. When he uses bongos to back it 
up, as on his original tunes Pancakes for 
Breakfast and Autumn Calling, he real- 
ly starts cooking. The repertoire for this 
recording is a mix of traditional Celtic 
tunes and original pieces. He’s accom- 
panied by members of the DayBreak 
ensemble. 


New World Christmas ¢ Glenn McClure, 
McClure Productions, Inc. Box 293, 
Geneseo, NY 14454 (CD) Glenn’s four- 
hammer dulcimer technique teams up 
with Ted Canning’s steel drums and 
Karen Canning’s cello to create a 
Christmas album with fiavors of salsa, 
jazz, calypso and samba. New takes on 
Joy to the World, Jingle Bells, Little 
“Steel” Drummer Boy and Oh Come, 
Oh Come Emmanuel. Check this out 
for next Christmas! 
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Old Grey Stones * Donna Missigman, P.O. 
Box 6, Laporte, PA 18626 (CD) Sixteen 
selections from the British Isles per- 
formed on hammered dulcimer by 
Donna Missigman with John Yzkanin 
on guitar, Diane Janda on flute and 
Tom Borthwick on trumpet and string 
bass. Give Me Your Hand, Sweet Is the 
Lass, Findeborgen, Carolan’s Frolic. 


The Coming of Spring © Cliff Moses, 14623 
Hidden Glen Woods, San Antonio, TX 
78249 (CD) Traditional Irish music on 
the hammered dulcimer, with a few 
original reels by Cliff Moses. Cliff has 
been playing Irish music since 1982 with 
the All-Ireland champion band St. 
James’s Gate. This is his first solo 
album, with Tom McMasters helping out 
on guitar and bodhran and James Gem- 
barowski on flute. Selections include 
Hunter’s House, Cronin’s Hornpipe, 
Eleanor Plunkett, Moon of Clare. 


A Peaceful Storm ¢ Thomasina, Wizmak 
Productions, PO Box 477, Wingdale, 
NY 12594 (CD) A mountain dulcimer 
journey through songs and instrumen- 
tals. Thomasina sings and plays popu- 
lar.tunes (Gershwin’s Summertime 
and Leavin On A Jet Plane), as well as 
hymns (Amazing Grace, The Great 
Storm Is Over) and traditionals (The 
Water Is Wide and The Parting Glass.) 
The original song for which the album 
is named is a journey in itself, with 
Victoria Christgau contributing bird- 
calls and the sound of the crystal 
singing bowl and members of the Sir- 
ius Coyote ensemble adding talking 
drums, flutes, congas, rekere, bodhran, 
rainstick to Thomasina’s dulcimer 
improvisation. Three catchy original 
songs— Just Dance, All Because of 
You, and At Grandma’s House — 
round out the tour. E& 


Classified ads are 45¢ per word, payable 
in advance. There is a 20% discount for 
pre-paid (4 issues) classified ads run- 
ning unchanged in 4 or more consecu- 
tive issues. 

Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dul- 
cimer Shop, PO Box 8, Cosby, 
TN 37722. 


Kitchen Musician: New Album! 
Crossing to Ireland, all instru- 
mental hammer dulcimer (Sara 
Johnson) and harp (Nancy Bick 
Clark) album of beautiful Celtic 
airs and melodies, on cassette 
and CD. Also: Kitchen Musi- 
cian’s Occasionals for Hammer 
Dulcimer: Booklets in standard 
notation, some with tablature. 
#1 Waltzes; #2 Old Timey Fid- 
dle Tunes; #3 O’Carolan Tunes; 
#4 Fine Tunes, 32 standards; #5 
Mostly Irish Airs; #6 Jigs; #7 
Michigan Tunes; #8 Twenty- 
Eight Country Dances; #9 
Favourite Scotch Measures; #10 
Airs and Melodies of Scotland’s 
Past; #11 Christmas Carols, 20 
common carols; #12 Classical 
Dulcimer Duets; #13 Renais- 
sance and Medaeival Booke. 
Learning tapes to accompany 
Kitchen Musician’s Hammer 
Dulcimer books: Tape #3 
O’Carolan Tunes; Tape #4 Fine 
Tunes; Tape #5 Irish Airs; Tape 
#6 Jigs; Tape #12 Classical Dul- 
cimer Duets;Tape #13 Alman 
medieval/renaissance tunes for 
hammer dulcimer and other 
instruments (all the tunes from 
KM #13). All Tapes $10.00, 
CDs $15.00, Books $5.00. Add 
$1.00 postage for one item, 40 
cents each additional. Sara 
Johnson, 449 HiddenValley 
Lane, Cincinnati, OH 45215. 


Dulcimer Players News back issues 
available at 4 for $12 ppd: 
Vol.19. No.3, Vol. 20 No. 2,3,4, 
Vol. 21, No. 1,2,3,4. Send check 
or money order to: Dulcimer 
Players News, PO Box 2164, 
Winchester, VA 22604. 


Shady Grove: New release by 
Scott Klamm, Kansas Mountain 
Dulcimer Champion. Folksy 
arrangements for dulcimer, 
autoharp, guitars, “diddley 
bow”, saw, and more. 900 Miles, 
Walkin’ Cane, Amazing Grace, 


Classifieds 


lus originals. Cass. $11.50, CD 

16.50 postpaid. Klammshell 
Productions, 3812 Mercier, 
Kansas City, MO 64111. 


When the Snow Lay Round About, a 
Christmas album featuring 
Tabby Finch on hammer dul- 
cimer and Celtic harp, with Seth 
Austen on guitar. Now available 
on both CD & cassette. Beauti- 
ful, ancient carols from many 
lands plus some lovely recent 
compositions, and an O’Carolan 
piece. Send $15 (CD)/$10 (CS) 
plus $1.50 S/H to Finch Music, 
PO Box 336, Round Hill, VA 
22141. 


For Sale: Psaltery built by 
Michael Autorino modeled after 
the McKenzie piano harp (Bob 
Beers model). Top opens reveal- 
ing 65 strings (14/11). 45x20x32 
inches. Butternut. Removable 
turned legs. Excellent condition. 
$1200. 802/694-1606. 


Dulcimer Essentials covers care of 
& learning the basics for ham- 
mered dulcimer, accessories, 
sources, reading music, more. $8 
postpaid. Also lessons by mail. 
Gail Schwandt, 427 N. Line St., 
Chesaning, MI 48616. 


Subscribe Now to our monthly 
used and vintage instrument list 
with 20 jam packed pages of 
quality instruments for players 
and collectors at down-to-earth 
prices. $12.00/year ($25.00 over- 
seas). Current issue free on 
request. Elderly Instruments, 
1100 N. Washington, POB 
14210-EC27, Lansing, MI 
48901. 517/372-7890. 


Dutci-duster! The best clean-up 
for your dulcimer! These feath- 
ers get right under strings. $8.50 
ppd. Fishbite Recordings, Box 
280632, San Francisco, CA 
94128-0632. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and 
entertaining selection of tradi- 
tional and contemporary folk 
music. Quarterly issues contain 
20 songs, over 100 pages, feature 
articles, interviews, record and 
book reviews, instrumental 
“teach-ins,” Plus columns by 
Pete Seeger and Ian Robb, $18 
(1 yr.) $32.50 (2 yrs.) $45 (3 yrs.) 
Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 
5253-D, Bethlehem, PA 18015. 


Instructional Books, Videos, Cas- 
settes, and much more. Free dis- 
count catalogs. Elderly 
Instruments, 1100 N. Washing- 
ton, POB 14210-DZ27, Lansing, 


MI 48901. 517/372-7890. 


For Sate: 1970 David Field, wal- 
nut with spruce top, $500. Cus- 
tom Blue Lion, walnut with 
cedar top, Baggs pick-up, rose 
inlay, h.s. case, $700. Bonnie 
Carol KOA, $800. Photos avail- 
able, trade possible. Willie 
Jaeger, PO Box 102695, Denver, 
CO 80210. 303/278-8449. 


Fer Safe: New Dusty Strings D- 
10 hammered dulcimer, $475. J. 
Cook, PO Box 472, Bartlesville, 
OK 74005. 918/336-3713. 


Learning/Practicing Made Easier — 
Professional quality customized 
practice/learning tapes available 
featuring music you want to 
learn, with melody only, accom- 
paniment only, melody and 
accompaniment together, any 
key, any tempo. Steve Schnei- 
der, Box 24, Congers, NY 10920. 
914/268-8809. 


Leather Mt. Butcimer straps, 
reg/long. No metal to scratch 
your dulcimer. $12.95/$14.95 
ppd. Home Studio, 713 Locust 
Dr., Jonesboro, AR 72401. 


Noter & Quill. Revised 1995. 
Instructions and 39 traditional 
dulcimer tunes in Southwestern 
Virginia (Galax) style. Noter, 
quill, & capo provided. $12 post- 
paid. Mary Mason, 151 Sweet- 
water Hills Dr., Hendersonville, 
NC 28791. 


The Bowed Psaltery Instruction 
And Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, 
tuning, string replacement, and 
seventy-six songs, with chords — 
American, English,Scottish, and 
Irish favorites, hymns, carols, 
and O’Carolan tunes. $12.95 
postpaid from Crying Creek 
Publishers, PO Box 8, Cosby, 
TN 37722. 


Autcharp Quarterly: the only mag- 
azine bringing you everything 
about the autoharp world. 44 
pages of articles, lessons, events, 
music, and more. Subscribers 
enjoy 10% discount on mer- 
chandise offered in the AQ 
Market Place. Four issues/first- 
class mail, $18 in U.S.; Canada 
$20(US). Send check to Auto- 
harp Quarterly, PO Box A, 
Newport, PA 17074. 


Instrument Builders: Our respect- 
ed quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dul- 
cimers, guitars, mandolins, lutes, 
violins, and other string instru- 
ments. We also have instrument 


plans including a hammer dul- 
cimer. Write for complete info, 
or send $36 for membership. 
GAL, 8222 S. Park, Tacoma, WA 
98408. 


Martin Guitars - Find out why 
we’re the world’s largest Martin 
guitar dealer. Free discount cat- 
alog. Elderly Instruments, 1100 
N. Washington, POB 14210- 
EC27, Lansing, MI 48901. 
§17/372-7890. 


Electronic Tuners. Zenon Chro- 
matina: $75. Tuner Clip: $18. 
(Shipping $4). Catalog: Folk 
harps, kits, dulcimers, bagpipes, 
bodhrans, concertinas, psalter- 
ies. Help Wanted: Folk music 
store near Acadia National 
Park, summer, Fall. Song of the 
Sea, 47 West St., Bar Harbor, 
Maine 04609. 207/288-5653. 


For Sale: Blue Lion bass dul- 
cimer with hard case, buttons 
and strap, 1-1/2 fret, extra set of 
strings. One year old, like new. 
Orig. $522, now $395. 706/878- 
1033. 


Monthly Hammered Dulcimer work- 
shops with Steve Schneider cov- 
ering all levels, topics, and 
repertoires. For information: 
Box 34, Congers, NY 10920. 
914/268-8809. 

Compact Discs, Cassettes, LPs, 
Videos! New free discount cata- 
log with over 10,000 titles. Blue- 
grass, folk, blues, jazz, old time 
country, and much more listed 
by category of music and by 
artist. Elderly Instruments, 1100 
N. Washington, POB 14210- 
DZ27, Lansing, MI 48901. 
517/372-7890. 


0 Come Sing (Songs for the Sea- 
sons of Life). Cassette album by 
Clare Wettemann featuring 
psaltery (Robert Beers type). 
Includes Dumbarton’s Drums, 
Copper Kettle, Elizabeth Cady 
Stanton and ten other contem- 
porary and traditional songs. 
$10.95 postpaid. RR 1, Box 83, 
Jordanville, NY 13361-9611. 


Fretted Dulcimer Books: 
Music/DAD tablature/2 or more 
parts. Norma Davis’ Dulcimer 
Delights, Bk 1: Beginner To 
Advanced $12.00. Bks. 2-5: 
Trios, Fingerpicking $10.00 
each. All 5 bound: $42.00. 
Postage $3.00. Tapes for books 1 
& 2: $10.00 each. Dulcimer 
Note Book: Reading music and 
transposing $11.50 pp. New: 
Bluegrass Dulcimer, $11.50 pp. 
Norma Davis, 205 Engel Rd., 
a TN 37774. 423/458- 


Profile: Dorothy Robson pianist, music teacher, 
composer, arranger and music director for the 

White River Valley Players. Most recent show 
directed Into the Woods. Favorite use of the dulcimer 
playing music for small groups of children. 


Owns a Steinway Grand piano. Bought in 1981. 
Reason wanted more sound and playing pleasure. 


Owns a Jeremy Seeger dulcimer. Bought in 1977. 
Reason wanted more sound and playing pleasure. 


For a free brochure and more information on high 
quality dulcimers with a lifetime warranty, write or 
call: 

Jeremy Seeger Dulcimers 

PO Box 117 

Hancock, VT 05748 

Tel: 800-700-3790 


Mc Spadden 


MOUNTAIN DULCIME RS 


Quality & Affordability Since 1962 
Dealers Welcome + Catalog $1.50 


i 


"CHOICE OF CHAMPIONS" 
8 out of 11 recent national mountain dulcimer 
champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 +» 501/269/4313 » Fax 501/269/5283 
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by Madeline MacNeil * Mel Bay Publications * Book, $9.95 » Video, $ $29.95 © Cassette Tape, $10 ¢ CD, $15 


Guidance for heginning (where to find the notes on the instrument and what to do when you find them) to intermediate 
hammered dulcimer players ( harmony, hack- Pup playing). The twenty- five tunes and arrangements include Golden Slippers, 
The Lark In The Clear Air, My Own House, Star Of The County Down, and Jesu Joy Of Man’s Desiring. 


New! You Can Teach Yourself Hammered Dulcimer 


You Can Teach Yourself Dulcimer * The Video 
by Madeline MacNeil * $29.95 


This video accompanies the book and cassette tape that have helped many a mountain dulcimer player get started. 


All Through The Night 
by Madeline MacNeil * CD, $15 © Cassette Tape, $10 


Hymns and songs of eventide with hammered dulcimer, fretted dulcimer, guitar, : 
cello, flute, harp, and voice. . ay | 
5 | 


Madeline MacNee 


A catalog of other recordings hy Madeline MacNeil is available. Shipping: $2 for one item; 50¢ for each addi- 


tional item. We pay postage on orders totaling $50 or more. Virginia Residents: ple ase include 4 1/2% sales tax. 


PO Box 2164, Winchester, VA 22604 ¢ 540-678-1305 © Fax 540-678-1151 


